	Module Title
	Grade X: Module X: Unit X: Lesson X


	The Harlem Renaissance
	Grade 7: Module 3: Unit 2: Lesson 1



Entrance Ticket: Unit 2, Lesson 1
RL.7.1
(Example for Teacher Reference)
Directions: As you enter class, respond to the following prompts.

1. Look at the artwork The Great Migration by Jacob Lawrence. What do you see? What do you wonder? Read the captions. What ideas is Lawrence conveying with these images?

I see ideas about a labor shortage, migration, devastation, poverty, injustice, lynching, discrimination, living conditions, housing, illness, education, gender, and freedom.
2. What do you think is going on?

People are moving from the South to the North to seek a better life.
3. The word migration means moving from one region to another. How does this definition help you understand the artwork? What do you think is happening? Where are people moving from and to? What makes you think so?

The word “migration” helps you understand that it is about people moving from the South to the North to seek a better life. The captions and images help me understand the context of the paintings.
4. Does this artwork connect to other works you’ve seen from the Harlem Renaissance? Explain why or why not.

These works connect to Georgia Douglas Johnson’s “Calling Dreams,” because it’s about migrating because of the dream of a better life.
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“The Spingarn Medal.” Illustration. The Crisis. June 1914. Modernist Journals Project. Web. Public domain.

Common Text

Under Jim Crow’s Thumb by Elizabeth Tenney
Discrimination against blacks in America dates back to the arrival of the first slaves in the early 1600s. But in the years after the Civil War (1861–1865), Congress passed the Thirteenth, Fourteenth, and Fifteenth amendments to the Constitution to protect the rights of former slaves. These amendments abolished slavery, declared everyone born in the country a citizen, and gave black men the right to vote, which they did in large numbers. For the first time, African Americans sat on juries and were elected to government offices.

These freedoms were short-lived, however. Even before the federal government withdrew its troops from the South in 1877 at the end of Reconstruction, blacks came under attack from southern white supremacists. Whites used poll taxes, literacy tests, and other discriminatory regulations to keep African Americans away from voting booths. They also relied on terrorism and fraud to frighten black citizens who tried to exercise their rights. These practices, known as Jim Crow laws, were named for an obedient and uncomplaining black character that was popular in 19th-century minstrel shows.

The Jim Crow system was aimed at segregating, or separating, blacks from whites in public settings and in many areas of private life in the South. These laws stated that black people had to ride in separate railway cars and could sit only in the backs of buses. Blacks could not drink from white drinking fountains, eat in white restaurants, live in white neighborhoods, or attend white schools. In court, African Americans had to swear on separate Bibles. They could not be admitted to white hospitals or be buried in white cemeteries. Laws were passed forbidding blacks and whites from marrying one another.

Then, in the 1896 case of Plessy v. Ferguson, the U.S. Supreme Court determined that segregated train cars were legal as long as “separate but equal” facilities were provided for white and black people. In truth, most facilities for blacks were never as good as those for whites; in fact, they often were much worse. The Jim Crow laws and the 1896 Supreme Court decision made African Americans second-class citizens and prevented them from enjoying equal opportunities in society. Sixty years would pass before another Supreme Court decision abolished the system of Jim Crow laws.

Supremacists are people who believe that one group is better than another.

Fast Fact

In one South Carolina mill, black factory workers were not allowed to look out the same window as white workers.

Tenney, Elizabeth. “Under Jim Crow’s Thumb.” Cobblestone, vol. 29, no. 4, p. 3. © 2011 by Cricket Media, Inc. Reproduced with permission. All Cricket Media material is copyrighted by Cricket Media, Inc., and/or various authors and illustrators. Any commercial use or distribution of material without permission is strictly prohibited. 1160L
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Expert Texts
The Harlem Renaissance: A Cultural Rebirth

by James Hall

Great waves of African Americans migrated to northern cities to take advantage of the many factory jobs that opened up in response to World War I (1914–1918). Unfortunately, social attitudes of the early 20th century forced these black folks to settle in segregated urban housing. So, they created bustling black metropolises—cities within cities.
 This caused a period of remarkable artistic and intellectual activity in New York City’s African American community, leading to the Harlem Renaissance.

While other cities saw similar developments and had their own rebirths, at the time New York City was very much the cultural capital of the United States. It was a publishing and writing center, home to most of the significant museums and galleries, and site of major music venues.
 Thus, the largely African American neighborhood called Harlem, located in northern Manhattan, is viewed as the starting point of the modern black artistic movement. From around 1923 to the beginning of the Great Depression in 1929, black writers and artists who gathered in Harlem generated an extraordinary amount and diversity of conversation, debate, and culture.

An important first impact of the Harlem Renaissance was the wide range of political action taken by both organizations and individuals who demanded improvements in African American economic and educational opportunities. After black soldiers had participated honorably during World War I, they hoped to come back to an America ready to accept and recognize their contributions and accomplishments. But outbreaks of racial violence due to the legality of Jim Crow laws often dashed these hopes.

Legal protection then, especially against lynching, became a priority for African Americans.
 Organizations such as the Universal Negro Improvement Association (UNIA), the Brotherhood of Sleeping Car Porters, the National Urban League, and the National Association for the Advancement of Colored People (NAACP) all had headquarters in New York.
 They started magazines, held rallies and marches, and argued their ideas in all kinds of ways.

Though the political beliefs of each group differed, they shared the conviction that it was time for the emergence of a “new Negro” in both person and attitude, one who was no longer willing to accept the status quo.
 Indeed, many historians believe that “New Negro Movement” is a more accurate term for the development of black life in the 1920s than “Harlem Renaissance.”

A number of individuals, including W.E.B. Du Bois, James Weldon Johnson, and Arthur Schomburg, began to reflect on how cultural activity might aid the African American community in its struggle.
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Source: 

Hall, James. “The Harlem Renaissance: A Cultural Rebirth.” Cobblestone, April 2006, pp. 3–7. © 2006 by Cricket Media, Inc. Reproduced with permission. All Cricket Media material is copyrighted by Cricket Media, Inc., and/or various authors and illustrators. Any commercial use or distribution of material without permission is strictly prohibited.

A Call to Move

by Barbara D. Krasner-Khait

“There’s a storm of our people toward the north and especially to your city . . . . Will you please assist us in securing places as we are anxious to come by want jobs before we leave? We want to do any kind of honest labor. Our chance here is so poor.”

A group of Jacksonville, Florida, women wrote this letter on April 28, 1917, to The Chicago Defender, a widely read black newspaper in the South. The paper, which was edited by Robert Abbott, the son of former Georgia slaves, first appeared in 1905 as a one-page handbill. Within 10 years, it was a major force in encouraging African Americans to leave the South.

At first, Abbott wrote that southern African Americans should “stick to the farm.” However, with the advent of World War I and the new job opportunities it introduced, Abbott became a staunch believer life would be better for African Americans in the North. By 1916, he was urging them to leave and had dubbed his campaign, the “Great Northern Drive.” Abbott invited all southern African Americans “to come north” and fill “places for 1,500,000 working men in the cities of the North.” He even set a date—May 15, 1917—for the event and called it the Second Emancipation. Using the slogan “The Flight Out of Egypt” and promoting the songs “Going to Canaan” and “Bound for the Promised Land,” Abbott compared this “emancipation” to the exodus or departure of the Israelites from Egypt in the 13th century B.C.

To further the movement, the Defender carried headlines and articles that promoted the exodus and life in the northern cities. Then, to make the idea of moving seem even better, the paper detailed the benefits of the North in stak contrast to the tragic reports of life in the South. Black railroad porters also spread Abbott’s message and the Defender at their railroad stops.

Carpenters, glaziers, railroad workers, day laborers, janitors, clerks, molders, maids, cooks, painters, and others answered the call to move. They wrote the Defender seeking more information, and responded to the paper’s “help wanted” ads. On May 2, 1917, one Defender reader from New Orleans wrote, “Nearly the whole of the south is getting ready for the drive or excursion as it is termed. Please write at once. We are sick to get out of the solid south.” Following the Defender’s example, other newspapers such as the New York Age and the Pittsburg Courier called out to African Americans in the South as well. The result? In 1910, 44,000 black lived in Chicago. Just 10 years later, there were 109,000, and by 1930, 234,000. The Great Migration—the first mass movement of African Americans in the South to northern cities—had begun.

Glaziers are people whose work is cutting glass and setting it in windows.
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Source: Krasner-Khait, Barbara D. “A Call to Move.” Footsteps, September 2002, pp. 2–4. © 2002 by Cricket Media, Inc. Reproduced with permission. All Cricket Media material is copyrighted by Cricket Media, Inc., and/or various authors and illustrators. Any commercial use or distribution of material without permission is strictly prohibited.
[image: image2.png]



Leslie Rogers. “Great Scot! What Have I Done?” Cartoon. The Chicago Defender. 17 Feb. 1923. Public domain.
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John T. McCutcheon. “The South Will Soon Be Demanding Restriction of Migration of Its Labor.” Cartoon. Chicago Daily Tribune. 10 May 1923. Public domain.

Building Background Knowledge Protocol
RL.7.1, RI.7.1, RI.7.4, SL.7.1, L.7.4
9. Form groups of four and number yourselves 1–4.

10. Gather a set of four different-colored markers, a response chart, texts, and loose-leaf paper. Each member of the group chooses a color and uses it for the duration of the activity.

11. Examine the mystery text, and individually annotate and text code it as you work to determine the topic and any important information from the mystery text. 

12. Discuss the topic and important information from the mystery text with your small group. Then, in the outer box of the response chart, student 1 records the group’s ideas in the space labeled “Student 1,” drafting on loose-leaf paper as necessary.

13. Individually read or examine the common text, annotating and text coding, marking N on any new information you learn.

14. Discuss with your small group the new information you learned from the common text. Then in the second box of the response chart, student 2 records the group’s ideas in the space labeled “Student 2,” drafting on loose-leaf paper as necessary.

15. Distribute one expert text from the expert text folder to each member of your group. 

16. Individually read or examine your expert text, annotating and text coding, marking N on any new information you learn. You may want to take notes on loose-leaf paper as well.

17. Share with your small group the new information you learned from your expert text. Once all members have shared their expert text, student 3 records a summary of all the new information learned from the expert texts in the space labeled “Student 3,” drafting on loose-leaf paper as necessary. 

18. Finally, in the middle box of the response chart, student 4 creates a graphic illustration of all the group’s learning on the topic in the space labeled “Student 4,” drafting on loose-leaf paper as necessary.

Building Background Knowledge 
Response Chart
RL.7.1, RI.7.1
(Example for Teacher Reference)
Directions: Draw boxes on chart paper as shown in the diagram below to create one response chart for each group. Then students will record key details from their group’s discussion of the mystery text (student 1), the common text (student 2), the expert texts (student 3), and all the texts (student 4). Possible student responses are below the diagram.
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Scribe Concepts for EL Education.

Student 1: Mystery Text: The Crisis Cover: Springarn Medal
•
Woman standing holding a scale in one hand and a sword in the other.
•
She is blindfolded.
•
Above her is an Egyptian-type figure.
•
Why is she blindfolded? Why is there an Egyptian-type figure above her?
•
The title of the magazine is The Crisis, which means an emergency.
•
The name of the picture is the Springarn Medal.
•
We learned that the woman is a symbol of justice. She is blindfolded, so that she can be truly impartial, applying justice without being influenced by people’s skin color, money, power, or status.
•
Black Americans weren’t always treated impartially in 1914, so they would want their justice system to be impartial, blind to their skin color and be truly just.
Student 2: “Under Jim Crow’s Thumb” by Elizabeth Tenney
•
1861–1865, blacks were freed, made citizens, and men could vote. They became jurors and politicians.
•
But soon Southern whites began to make laws that kept blacks from voting and from public places. They also used violence and terrorism to keep blacks from their rights.
•
Jim Crow laws took away black people’s rights. These laws were in place for nearly 100 years.
Student 3: Expert Texts:
•
“A Call to Move” by Barbara D. Krasner-Khait
-
Many black people moved north to look for work and more freedom.
-
Racism forced black people to live apart from others, in their own neighborhoods. Harlem became one such neighborhood.
•
“The Harlem Renaissance: A Cultural Rebirth” by James Hall
-
New York City was already a cultural center with museums, publishers, and music venues. Black people began to express themselves politically and artistically.
-
They worked to keep all black people safe from lynching, other forms of racial violence, and oppression.
•
“The South Will Soon Be Demanding Restriction of Migration of Its Labor”
political cartoon
-
Black Americans are moving North to look for work, which by the title may make Southern employers nervous that they won’t have enough workers.
•
“Great Scott! What Have I Done?” political cartoon
-
Southern, white man is shown here with a lynching rope and a newspaper telling how black Americans are moving North to find work and leave violence behind. As employer, he’s nervous he won’t have enough workers.
Student 4
•
(Student creates a graphic illustration of all the group’s learning on the context of the Harlem Renaissance. For example, a web with Harlem Renaissance in the middle and all the social and political factors pointing into the circle.)
“His Motto”
Name:
Date:


Editorial Note: This story takes place before the use of telephones or internet, and characters use the telegraph to communicate. Before the telephone, people could send messages along wires using electrical pulses. Operators on either end received the messages either by listening to a series of beeps or operating a printer that decoded these beeps. There were also wireless systems, which could send messages using radio waves, and these were especially useful if the regular telegraph lines were not usable. Also, the setting of Maine has many rural and natural areas to visit, which are very different from New York City. Therefore, when one of the main characters, Durmont, leaves New York for Maine, he is going to a very different kind of community.

His Motto

By Lottie Burrell Dixon

Part I

“But I can’t leave my business affairs and go off on a fishing trip now.”

The friend and specialist who had tricked John Durmont into a confession of physical bankruptcy, and made him submit to an examination in spite of himself, now sat back with an “I wash my hands of you” gesture.

“Very well, you can either go to Maine, now, at once, or you’ll go to—well, as I’m only your spiritual adviser, my prognostications as to your ultimate destination would probably have very little weight with you.”

“Oh, well, if you are so sure, I suppose I can cut loose now, if it comes to a choice like that.”

The doctor smiled his satisfaction. “So you prefer to bear the ills of New York than to fly to others you know not of, eh?”

“Oh, have a little mercy on Shakespeare, at least. I’ll go.”

And thus it was that a week later found Durmont as deep in the Maine woods as he could get and still be within reach of a telegraph wire. And much to his surprise he found he liked it.

As he lay stretched at full length on the soft turf, the breath of the pines filled his lungs, the lure of the lake made him eager to get to his fishing tackle, and he admitted to himself that a man needed just such a holiday as this in order to keep his mental and physical balance.

Returning to the gaily painted frame building, called by courtesy the “Hotel,” which nestled among the pines, he met the youthful operator from the near-by station looking for him with a message from his broker. A complicated situation had arisen in Amalgamated Copper, and an immediate answer was needed. Durmont had heavy investments in copper, though his business was the manufacture of electrical instruments.

He walked back to the office with the operator while pondering the answer, then having written it, handed it to the operator saying, “Tell them to rush answer.”

The tall lank youth, whose every movement was a protest against being hurried, dragged himself over to the telegraph key.

“’S open.”

“What’s open?”

“Wire.”

“Well, is that the only wire you have?”

“Yep.”

“What in the world am I going to do about this message?”

“Dunno, maybe it will close bime-by.” And the young lightning slinger pulled towards him a lurid tale of the Wild West, and proceeded to enjoy himself.

“And meanwhile, what do you suppose is going to happen to me?” thundered Durmont. “Haven’t you ambition enough to look around your wire and see if you can find the trouble?”

“Lineman’s paid to look up trouble; I’m not,” was the surly answer.

Durmont was furious, but what he was about to say was cut off by a quiet voice at his elbow.

“I noticed linemen repairing wires upon the main road, that’s where this wire is open. If you have any message you are in a hurry to send, perhaps I can help you out.”

Durmont turned to see a colored boy of fifteen whose entrance he had not noticed.

“What can you do about it?” he asked contemptuously, “take it into town in an ox team?”

“I can send it by wireless, if that is sufficiently quick.”

Durmont turned to the operator at the table.

“Is there a wireless near here?”

“He owns one, you’ll have to do business with him on that,” said the youth with a grin at Durmont’s unconcealed prejudice.

It would be hard to estimate the exact amount of respect, mingled with surprise, with which the city man now looked at the boy whose information he had evidently doubted till confirmed by the white boy.

“Suppose you’ve got some kind of tom-fool contraption that will take half a day to get a message into the next village. Here I stand to lose several thousands because this blame company runs only one wire down to this camp. Where is this apparatus of yours? Might as well look at it while I’m waiting for this one-wire office to get into commission again.”

“It’s right up on top of the hill,” answered the colored boy. “Here, George, I brought down this wireless book if you want to look it over, it’s better worth reading than that stuff you have there,” and tossing a book on the table he went out, followed by Durmont.

A couple of minutes’ walk brought them in sight of the sixty-foot aerial erected on the top of a small shack.

“Not much to look at, but I made it all myself.”

“How did you happen to construct this?” And Durmont really tried to keep the emphasis off the “you.”

“Well, I’m interested in all kinds of electrical experiments, and have kept up reading and studying ever since I left school, then when I came out here on my uncle’s farm, he let me rig up this wireless, and I can talk to a chum of mine down in the city. And when I saw the wire at the station was gone up, I thought I might possibly get your message to New York through him.”

Part II

They had entered the one-room shack which contained a long table holding a wireless outfit, a couple of chairs and a shelf of books. On the walls were tacked pictures of aviators and drawings of aeroplanes. A three-foot model of a biplane hung in a corner.

“Now if he is only in,” said the boy, going over to the table and giving the call.

“He’s there,” he said eagerly, holding out his hand for the message.

Durmont handed it to him. His face still held the look of doubt and unbelief as he looked at the crude, home-made instruments.

“Suppose I might as well have hired a horse and taken it into town.” But the sputtering wire drowned his voice.

“And get on your wheel and go like blazes. Tell ‘em to rush answer. This guy here thinks a colored boy is only an animated shoe-blacking outfit; it’s up to us to remedy that defect in his education, see!” Thus sang the wires as Durmont paced the floor.

“I said,” began the nervous man as the wires became quiet. “I—” again the wire sputtered, and he couldn’t hear himself talk. When it was quiet, he tried again, but as soon as he began to grumble, the wire began to sputter. He glanced suspiciously at the boy, but the latter was earnestly watching his instruments.

“Say,” shouted Durmont, “does that thing have to keep up that confounded racket all the time?”

“I had to give him some instructions, you know, and also keep in adjustment.”

“Well, I’ll get out of adjustment myself if that keeps up.”

Durmont resigned himself to silence, and strangely enough, so did the wire. Walking around the room he noticed over the shelf of books a large white sheet on which was printed in gilt letters:

“I WILL STUDY AND MAKE READY, AND MAYBE MY CHANCE WILL COME.”

—ABRAHAM LINCOLN.

Durmont read this, and then looked at the boy as if seeing him for the first time. Again he looked at the words, and far beyond them he saw his own struggling boyhood, climbing daily Life’s slippery path, trying to find some hold by which to pull himself up. And as he watched the brown-skinned boy bending over the instruments, instinct told him here was one who would find it still harder to fight his way up, because of caste.

“Ah!”

The exclamation startled him. The boy with phones adjusted was busily writing.

“Well, has that partner of yours got that message down at his end yet?”

“Yes, sir, and here is your answer from New York.”

“Why it’s only been half an hour since I wrote it,” said Durmont.

“Yes, that horse wouldn’t have got into town yet,” grinned the boy.

Durmont snatched the paper, read it, threw his cap in the air, exclaiming, “The day is saved. Boy, you’re a winner. How much?” putting his hand in his pocket suggestively.

“How much you owe to my help, I don’t know,” answered the lad sagely. “I offered to help you because you needed it, and I was glad of the chance to prove what I believed I could do. I’m satisfied because I succeeded.”

Durmont sat down heavily on the other chair; his nerves couldn’t stand much more in one afternoon. To find himself threatened with a large financial loss; to have this averted by the help of the scientific knowledge of a colored boy, and that boy rating the fact of his success higher than any pecuniary compensation—he had to pull himself together a bit.

His eyes fell on the motto on the wall. He read it thoughtfully, considered how hard the boy had worked because of that, his hopes of the future based on that; saw the human element in him as it had not appealed to him before, and then turning something over in his mind, muttered to himself, “It’s nobody’s business if I do.”

He got up, and walking over to the boy said: “What’s your name?”

“Robert Hilton.”

“Well, Robert, that motto you’ve got up there is a pretty good one to tie to. You certainly have studied; you have made yourself ready as far as your resources will permit, and I’ll be hanged if I don’t stand for the ‘chance.’ In the manufacturing of electrical instruments you could have great opportunity for inventive talent, and in my concern you shall have your chance, and go as far as your efficiency will carry you. What do you say, would you care for it?”

“I’d care for it more than any other thing on earth, and am very grateful for the chance.”

“The chance wouldn’t be standing here now if you had not had the inclination and the determination to live up to those words on the wall.”
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Homework: QuickWrite about Context
Name:
Date:

Today you learned about the context of the Harlem Renaissance with the Building Background Knowledge protocol. You explored the image on the cover of The Crisis magazine, articles, and political cartoons about the Great Migration, Jim Crow laws, and racial violence against black Americans. QuickWrite a paragraph to explain the social and political context of the Harlem Renaissance and how this context may have influenced the writers and artists at the time. (RI.7.1, RI.7.2)


From the Building Background Knowledge texts, we learned that there 



were many social and political factors that



The 13th–15th Amendments to the US Constitution



But mostly in the South,



In response, many black Americans moved north to



There were fewer Jim Crow laws in the North, but



Cities like New York already were cultural centers with



So black artists



Black artists also fought for



In summary, the Great Migration



Still, oppression, like
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�Metropolises are major cities of a region that are regarded as centers of specific activities.


�Renaissance is a revival period of intellectual or artistic achievement and vigor.


�Venues are the settings where things take place.


�Jim Crow laws were the legal practice of discriminating against and suppressing African Americans.


�Lynching is execution, especially by hanging and usually by a mob, without a trial.


�Porters are railroad employees who wait on passengers in sleeping or parlor cars.


�Status quo means the existing condition.
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