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Entrance Ticket: Unit 1, Lesson 2
RL.7.7
(Answers for Teacher Reference)
Directions: As you enter class, share your responses from your homework with a partner. Refer to these notes while you listen to “Election Day” now. Respond to the following prompts to record what you notice about “Election Day.”

1. How does the music and singing impact the meaning of the words?

Answers will vary, but may include: The music and singing are upbeat. This shows that the words have a celebratory tone.
2. What techniques do you notice the singers using to convey the meaning of the words? For example, volume (loud and soft), tempo (fast and slow), tone (emotions shown), etc. And what is the effect of these techniques (for example, emphasis, developing theme, etc.)?

Answers will vary, but may include: The singer raises his voice at different parts. He also speeds up and slows down at different parts. These techniques emphasize the lyrics.

Entrance Ticket: Unit 1, Lesson 2
RL.7.7
Name:
Date:


Directions: As you enter class, share your responses from your homework with a partner. Refer to these notes while you listen to “Election Day” now. Respond to the following prompts to record what you notice about “Election Day.”

3. How does the music and singing impact the meaning of the words?

4. What techniques do you notice the singers using to convey the meaning of the words? For example, volume (loud and soft), tempo (fast and slow), tone (emotions shown), etc. And what is the effect of these techniques (for example, emphasis, developing theme, etc.)?

Entrance Ticket: Unit 1, Lesson 2
RL.7.7
Name:
Date:

Directions: As you enter class, share your responses from your homework with a partner. Refer to these notes while you listen to “Election Day” now. Respond to the following prompts to record what you notice about “Election Day.”

5. How does the music and singing impact the meaning of the words?
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Shuffle Along: The Harlem Renaissance Musical Sensation

Shuffle Along is considered by many to be the start of the Harlem Renaissance. It was a wildly successful musical with a fascinating cast of characters at its center. Shuffle Along was written by Flournoy Miller and Aubrey Lyles, and the music was written by Noble Sissle and Eubie Blake. The show’s main lead, Lottie Gee, became famous at 35 years old. Until then, she had worked tirelessly in vaudeville shows, which sometimes mocked black Americans. In Shuffle Along, Gee was finally thrust into stardom due to her skillful dancing and singing. Paul Robeson, Josephine Baker, Nat King Cole, and Florence Mills all got their start in Shuffle Along and went on to become incredibly famous.

So how famous was Shuffle Along? According to The New York Times, “In order to deal with the crush of patrons, the city had to alter the traffic pattern around the theater, turning a stretch of 63rd into a one-way street. It was a supernova.” It may just be the reason why chorus lines have jazz dancers (The New York Times). The chorus featured “an improvisational style of dancing that encouraged individual expression,” and inspired numerous other chorus lines along the way (ArtsEdge). After Shuffle Along, black American dance became an important aspect of American theater.

Shuffle Along broke the mold in many ways. It was the first show to be written, produced, and performed by black writers, musicians, actors, and dancers. The writing was innovative, and the dancing and music were electrifying. At the time, black performers were relegated to vaudeville shows, or not allowed onstage at all. Journalists wondered, “Will white audiences pay to see black performers onstage?” The answer, resoundingly, was, “Yes!” 

Shuffle Along was also the first show to feature black performers falling in love onstage. At the time, it was okay for them to be silly and joking, but romance? That outpouring of emotion from black performers was unheard of. Previously, it was thought that white audiences would be uncomfortable viewing black lovers. Shuffle Along proved otherwise. Roger Matthews, the tenor, and Lottie Gee, the prima donna, chronicle their love in the song, “Love Will Find a Way.” Gee goes on to express her feelings further in the song, “I’m Just Wild About Harry,” a foot-tapping crowd-pleaser. President Harry Truman even went on to use it for his campaign.

The show also helped to desegregate the theater. Black audience members had long been forced to sit upstairs in the balcony, while white audience members enjoyed closer seats. Shuffle Along audience members sat integrated, together, for one of the first times in history. The show ran for 504 performances at the Cort Theater and at the Sixty-Third Street Theater. It wasn’t an easy space to work in. For one thing, the show required an orchestra. There wasn’t space for an orchestra at the Sixty-Third Street Theater. But, as they say in show business, “The show must go on.” The first three rows in the audience were ripped out to make space for the orchestra. People in the show joked that Shuffle Along should be renamed “Scuffle Along” due to their perseverance and improvisational skill in the face of challenge.

Eventually, things took a downturn for Shuffle Along. With success and fame, often come strife and struggle. The music was beloved and making tons of money from sales of sheet music and records. But the book did not make any money. The writers felt that the money should be split down the middle, while the music producers felt otherwise. They had a falling out, and the show ended. The show’s lead female, Lottie Gee, may have stolen the show, but privately she suffered from bouts of depression. Many wonder what would have happened had the writers and musicians stuck together.

Still, so much good came out of Shuffle Along. It inspired generations of artists, musicians, and writers. Numerous black musicals followed in its footsteps, showcasing comedians, choruses, and new dance forms. Shuffle Along changed the face of theater as it broke down barriers and improved race relations. This musical made waves.

Written by EL Education for instructional purposes.
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Composer

Eubie Blake

1883–1983 / Lyricist, composer, pianist

The son of former slaves, James “Eubie” Blake went on to become an incredibly famous musician. His specialty was ragtime music, an upbeat form with lots of rhythm. He started playing the pump organ at age four or five. Then, at sixteen he composed “The Charleston Rag.” By his twenties, he had regular jobs as a musician.

In 1915, Blake met singer and lyricist Noble Sissle, and they performed in vaudeville together. Unlike other black performers at the time, they didn’t wear blackface to make their faces appear darker. White audiences preferred black performers in blackface as “they could hide their blackness behind a darker blackness, a false one, a safe one. They wouldn’t be claiming power. By mocking themselves, their own race, they were giving it up” (The New York Times). Blake and Sissle refused to perform in the racist blackface, choosing instead to wear tuxedos. Their song, “It’s All Your Fault,” performed by the vaudeville star Sophie Tucker, became a huge success.

In 1921, the musically talented Blake and Sissle joined forces with the writers Flournoy Miller and Aubrey L. Lyles. Together, they created Shuffle Along, an all-black musical comedy. Blake and Sissle’s songs in Shuffle Along, including “Love Will Find a Way” and “I’m Just Wild about Harry,” proved phenomenally successful. Shuffle Along launched many of Blake’s most enduring songs.

Blake and Sissle’s partnership continued strong following Shuffle Along. They went on to write two more popular musicals, Elsie and Chocolate Dandies. Blake also wrote musical revues and held benefit concerts for many organizations. He cared about advancing not only his career but also the careers of other black American musicians.

One of Blake’s best-known songs, “I’m Just Wild About Harry,” was chosen in 1948 by presidential candidate Harry Truman. Truman used it as his official campaign song. When Truman won the election, Blake was asked to go to Washington, D.C., to write a different version of the song for the presidential inauguration. Sadly, at the last minute, Blake was not given the opportunity to do so. Instead, a white singer did the honors.

In spite of this letdown, Blake was a superstar. He appeared on TV numerous times and was awarded the Presidential Medal of Freedom in 1981.

1020L
Sources:

“Eubie Blake.” Drop Me Off in Harlem. Arts Edge Kennedy Center. Web.

Sullivan, John Jeremiah. “‘Shuffle Along’ and the Lost History of Black Performance in America.” The New York Times, March 24, 2016. Web.

Waldo, Terry. “Eubie Blake.” Encyclopedia Britannica, February 8, 2019. Web.
Writers

James Weldon Johnson

1871–1938 / Poet, novelist, playwright, civil rights leader

James Weldon Johnson was a true renaissance man. He excelled in many different subjects and areas. He was a songwriter, poet, novelist, journalist, critic, and autobiographer as well as a public speaker, lawyer, and social activist. This talented man accomplished a great deal in his lifetime.

He was born in 1897 in Jacksonville, Florida. One of his most incredible accomplishments is that he became the first black man to be admitted to the Florida bar as a lawyer. He also partnered with his brother John Rosamond to compose the poem and song “Lift Every Voice and Sing.” This song has often been called the Black National Anthem. He also composed operas and Broadway shows with his brother as well as a talented friend named Bob Cole.

In 1913, he wrote his only novel anonymously, The Autobiography of an Ex-Colored Man. When he informed the public that he wrote it, everyone thought it was nonfiction. To clarify his upbringing and life, he followed his novel with his true autobiography, Along This Way, in 1933. He edited a volume of poetry called The Book of American Negro Poetry. Some say that this book was a catalyst for the Harlem Renaissance. 

Johnson was eager to support black artists and writers. He knew that black Americans lacked economic power. But he hoped that literature and art could improve their daily lives. He established a very successful black American fellowship program through the Julius Rosenwald Fund. Also, as the executive secretary for the National Association for the Advancement of Colored People (NAACP), he supported black talent. At the end of his career, he left Harlem for a professorship at Fisk University in Tennessee. He was certainly a man of many talents and a champion of black people.
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Claude McKay

1889–1948 / Poet, novelist

Claude McKay was born in rural Jamaica in 1889. The son of peasant farmers, McKay grew up proud of his black Jamaican and African heritage. McKay started writing poetry as a boy, copying the great British poets that his brother, a teacher, had introduced him to. By the time he was a teen, his British neighbor convinced him to write poems in a Jamaican dialect. At age 17, McKay moved to Kingston, the capital of Jamaica, to work as a woodworker. But he soon returned home, disgusted by the intense racism he witnessed and experienced in the mainly white city. 

By the young age of 23, McKay had written enough poems to publish two volumes of poetry. One volume was a celebration of the black peasant life in Jamaica. The other was a darker portrayal of black urban life in racist Kingston. McKay was awarded for these works and used the money to travel to the United States. There he studied in South Carolina and Kansas, then moved to New York City. The racism he experienced in the United States inspired him to continue writing and publishing poems and essays in magazines. His most famous poem was “If We Must Die,” which described black people fighting for their rights as if they were being violently pushed up against a wall. 

Disillusioned by the racism in the United States, McKay left and traveled to Europe and North Africa. He continued writing poems, but also began writing novels. His first novel, Home to Harlem, was about the dark side of Harlem and the struggles of black people to survive in white America. It was the first novel by a black writer to rise to the best-seller lists. However, some black American editors believed the novel portrayed black people negatively. They refused to publish or support McKay. Still, he went on to write and publish more novels, poems, and essays, becoming an important voice of the Harlem Renaissance.
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Artists

Augusta Savage

1892–1962 / Sculptor

Augusta Savage was more than just a gifted sculptor. She was also an activist, community organizer, teacher, and a leader in breaking down barriers for black artists. Her artwork is acclaimed for its images of black people. Seen by some as outsiders, Savage elevated them to mainstream American citizens. Indeed, she is central to the Harlem Renaissance, not just for her activism and talented artwork, but for her ability to connect artists from many generations.

Savage knew from a very young age that she wanted to become a sculptor. In the 1920s, she moved to New York City to study at Cooper Union’s School of Art. Her teachers knew immediately that she was talented. They recognized her talent with a commission to create a bust of black Harlem Renaissance scholar W. E. B. Du Bois. Savage went on to create images of many other black American leaders, including black nationalist and entrepreneur Marcus Garvey.

In 1924, Savage sculpted a bust of her nephew, Ellis Ford. Many consider this bust, titled Gamin (French for “street urchin”), to be her finest work. The bust was so well received that it won a Julius Rosenwald Fellowship for Savage to study in Paris.

When Savage returned to Harlem, she taught adults art at the Savage Studio of Arts and Crafts. She also was the first director of Harlem’s Community Arts Center, an important place in Harlem that supported black people to learn about their culture through fine art.

For the 1939 New York World’s Fair, Savage was commissioned to create a sculpture. She titled the piece The Harp, though it is also known as The Voice and Lift Every Voice and Sing. Why so many names for this one sculpture? Savage drew inspiration from Weldon Johnson’s 1900 song, “Lift Every Voice and Sing,” in creating the sculpture. Today, Savage is best-known for this sculpture.

In addition to collaborating with writers like Weldon and Harlem community members, Savage was also a key member of the Harlem art community and a member of the so-called 306 Group. Named for its location, the group was housed at 306 West 141st Street. Savage collaborated a great deal with members of the group and other artists in Harlem. She shared techniques and ideas with black artists, including Charles Alston, Romare Bearden, Jacob Lawrence, and Morgan and Marvin Smith.
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Aaron Douglas

1899–1979 / Painter, illustrator

Aaron Douglas was a central artist in the Harlem Renaissance. His style, influenced by jazz music, was distinctive in its use of strong geometric shapes and lines, African masks, African dance, and African figures. Douglas grew up in Kansas and graduated with a bachelor of fine arts from the University of Nebraska. In 1924, he moved to New York to work with other black artists. He first worked as an apprentice to Winold Reiss. He illustrated covers for magazines such as Charles S. Johnson’s Opportunity, W.E.B. Du Bois’ The Crisis, and Wallace Thurman’s Fire and Harlem (AIGA). In 1925, he collaborated with the philosopher Alain Locke, whose 1925 anthology The New Negro, included many of Douglas’ angular, African-influenced illustrations. Douglas also illustrated writer James Weldon Johnson’s book God’s Trombones, which propelled Douglas into stardom.

In 1934, Douglas was commissioned to paint Aspects of Negro Life, which became one of Douglas’ best-known works. The four-panel mural is housed in the 135th Street branch of the New York Public Library, now called the Schomburg Center for Research in Black Culture. The murals show three figures, each portraying different aspects of the black experience. One figure shows the escape of former slaves; another shows economic hardship; a third shows a saxophonist. The jazz musician central to the mural stands as a symbol of the growth, change, and opportunity through music and art during the Harlem Renaissance.

Douglas moved to Tennessee in 1938, where he served as the chair of the art department at Fisk University. He died in 1979.
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Excerpts from the musical play Shuffle Along by Flournoy Miller and Aubrey Lyles, with music and lyrics by Noble Sissle and Eubie Blake

[FIRST EXCERPT]

List of Characters

JIM WILLIAMS: proprietor of the Jimtown Hotel 

JESSIE WILLIAMS: his daughter

RUTH LITTLE: her chum

HARRY WALTON: candidate for Mayor

BOARD OF ALDERMEN

GROCERY CLERK

MRS. SAM PECK: suffragette

TOM SHARPER: political boss

STEVE JENKINS: candidate for Mayor

SAM PECK: another candidate for Mayor

JACK PENROSE: detective

RUFUS LOOSE: war relic

STRUTT: Jimtown swell

MAYOR’S DOORMAN

UNCLE TOM

UNCLE NED

OLD BLACK JOE

SECRETARY TO MAYOR

FOUR HARMONY KINGS

PORTER

Dancing and singing CHORUSES referred to as

JAZZ JASMINES, HAPPY HONEYSUCKLES, and SYNCOPATING SUNFLOWERS

TIME: Election Day.

PLACE: Jimtown in Dixieland.

ACT 1

SCENE 1: [A Street in Front of the Jimtown Hotel]

OPENING CHORUS [“Election Day”]

CHORUS.

Election Day, Election Day,

That’s the day when everybody’s happy,

That’s the day when everybody’s glad.

Election Day, Election Day,

That’s the day when you forget

All the aches and pains you have had.

You gather at the election polls,

And there you stand in line.

Although the day be dark and cold,

Still you never mind.

You are thinking of the politicians whom last year you trusted,

And when they got into positions, promises they busted.

You will try not make the same mistake—

This Election Day. Hooray!

Hooray! Hooray! Hooray!

(looking to stage right)

(Enter supporters of Steve Jenkins right.)

JENKINS SUPPORTERS.

We stand for everything that we can get.

Our man is for the country going wet.

We’ll bring back the whiskey, beer, and gin.

We know that Steve Jenkins will win.

CHORUS.

The gang of Steve Jenkins, a lame and hungry bunch,

They’re going to bring back the five-cent beer and lunch.

If he’s elected, it sure will be a sin.

We hope that he’ll never, never win.

(following Steve Jenkins supporters as they exit right)

(looking towards left)

Hooray! Hooray!

What crowd is this a-coming . . .

Hooray! Hooray!

With whistling fife and drumming?

Let’s clear the way for a great big demonstration.

They will carry the day with a riotous consternation.

(Enter left Mrs. Peck and Mr. Peck’s supporters. Onions is one supporter and carries a drum.)

PECK SUPPORTERS.

Me, him, and she,

She, him, and me,

We’re the ones who will elect

For our Mayor, we will have Sam Peck.

You will agree that me, him, and she

Will take ’em, make ’em, shake ’em, break ’em,

Just we three.

CHORUS.

Gee, but they are funny,

“She, him, and me.”

It’s worth lots of money such a sight to see.

Poor Cox’s Army ain’t

One, two, three.

With a bunch of hecks like old Sam Peck’s

“Me, him, and she.”

(The two stanzas above repeat. Mrs. Peck and supporters exit.)

(Enter Harry Walton’s supporters right.)

HARRY SUPPORTERS.

We’re for Harry Walton, here we come.

We’ll vote for Harry Walton, our favorite son.

And with banners blowing, we will soon be showing

(If we keep step with the hep hep and rattle of the drum),

Honor is our motto, bright and grand.

Justice is the platform on which we stand.

And since we are in it, we are going to win it.

Harry Walton is the man.

He is the man for whom we all will stand.

(Mr. Williams appears on hotel step.)

CHORUS. (addressing Mr. Williams) Speech! Speech!

JIM WILLIAMS. Friends and citizens of Jimtown.—It is useless for me to attempt to tell you what kind of a man Harry Walton is and that he is the right man for the Mayor, for no doubt you all know him as well as I. In fact, we have watched him grow from boyhood.

CHORUS. (interrupting) He is the man!

JIM WILLIAMS. (continuing) His honesty, integrity, and efficiency make him the logical man for the office, and it is the solemn duty of each and every citizen of Jimtown to vote for him, for he’s all right.

CITIZEN. What’s the matter with Harry Walton?

CHORUS. He’s all right!

JIM WILLIAMS. Who’s all right? 

CHORUS. Harry Walton’s all right! Hooray! Hooray! Hooray!

. . .
(The chorus repeats the stanza above. Dance. The chorus exits.)

JESSIE. (following father center stage) Father, your speech was brief but to the point, and you are right. Harry is the man.

JIM WILLIAMS. Well, daughter, no doubt some may say that my efforts in his behalf are prompted by the fact that he is to become my son-in-law, but my only motive is to see the right man in the right place.

JESSIE. And Harry is the right man.

JIM WILLIAMS. Well (laugh), I trust my daughter is looking at it through unbiased eyes and not because she is to become the future Mrs. Harry Walton.

(Ruth Little approaches.)

JESSIE. (rebuking) Oh, Father!

. . .
[SECOND EXCERPT]

(Enter right Harry Walton followed by Onions. Mr. Williams appears on hotel step.)

. . .
JIM WILLIAMS. Harry, how is the election coming along? 

HARRY WALTON. Glad to say it is coming along quite well.

JIM WILLIAMS. That’s fine and dandy. My boy, it behooves you to win, for if you are beaten by either of those ignoramuses, Steve Jenkins or Sam Peck, who would run our town just as they run their grocery store, I shall never consent to you becoming my son-in-law.

(Jessie listening.)

HARRY WALTON. (reproachfully) Why, Mr. Williams!

JIM WILLIAMS. (walking to hotel) That’s final. (goes into hotel)
JESSIE. (making sure father has gone, then crossing to Harry)—Harry, you can’t lose. Jenkins or Peck beating you, why the idea is absurd.

HARRY WALTON. (down-heartedly) I know, Jessie, but suppose . . .

SONG: [“Love Will Find a Way”]

JESSIE.

Come, dear, and don’t let our faith weaken.

Let’s keep our love fires burning bright.

HARRY WALTON.

Your love for me is heav’nly beacon,

Guiding me through love’s darkest night.

JESSIE.

Don’t start minding or fault-finding,

No matter how dark one’s path may grow.

HARRY WALTON.

Fate won’t hurry. Well, don’t worry.

We’ll just keep our hearts aglow.

BOTH.

Love will find a way, though skies now are gray.

Love like ours can never be ruled.

Cupid’s not schooled that way.

Dry each tear-dimmed eye.

Clouds will soon roll by.

Though fate may lead us astray,

My dearie, mark what I say:

Love will find a way.

(They repeat the chorus and exit right.)

. . .
[THIRD EXCERPT]

(Steve Jenkins wins the election for Mayor. Tom Sharper, his campaign manager, speaks with Jessie in the following scene.)

(Jessie enters left. Tom enters right. Meet center stage.)

TOM SHARPER. Well, Miss Williams, tomorrow Steve Jenkins takes his chair as the Mayor of Jimtown. My candidate. Oh, but by the way, I heard that your father objected to your marrying Harry inasmuch as he lost in the election, and I am truly sorry for that indeed.

JESSIE. (independently) Well, that will never make any difference with Harry and me.

TOM SHARPER. And I hope not.

JESSIE. Never in the least.

TOM SHARPER. That’s fine.

SONG: [“I’m Just Wild About Harry”]

JESSE.

There’s just one fellow for me in this world.

Harry’s his name,

That’s what I claim.

Why for ev’ry fellow there must be a girl.

I’ve found my mate

By kindness of fate.

(Chorus of SYNCOPATING SUNFLOWERS enters to assist with song and dance.)

I’m just wild about Harry,

And Harry’s wild about me.

The heav’nly blisses of his kisses

Fill me with ecstasy.

He’s sweet just like choc’late candy

And just like honey from the bee.

Oh, I’m just wild about Harry,

And he’s just wild about, cannot do without,

He’s just wild about me.

. . .
[In the last scene, Mrs. Peck, Sam Peck’s wife, speaks with Mr. Penrose, an investigator whom all three candidates separately hired to see if Sam Peck and Steve Jenkins were dishonest and stealing from each other in the grocery store they run together. Penrose found that they were both stealing from each other, so Harry Walton will become Mayor and be allowed to marry Jessie after all.]

Source: Miller, Flournoy and Aubrey Lyles. Shuffle Along. M. Whitmark & Sons, 1921. New York Public Library. Web. Public Domain.
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Text

7. What is the effect of repeating the phrase election day in the text? (RL.7.4)

a. It shows that people are excited about election day.
b. It reminds everyone that election day is happening.

c. It shows the drudgery that people must face on election day.

d. It changes the tone of the song with each mention of election day.

8. What does the phrase promises they busted indicate about what the politicians did in the past? (RL.7.4, L.7.5)

a. They changed the minds of their voters.

b. They did not do what they said they would.
c. They did not tell their voters what they were doing.

d. They got some of their voters in trouble with the law.

9. In the lyrics we learn that even if the day “be dark and cold” people will “never mind.” What does this imply about election day? (RL.7.4, L.7.5)

a. that election day is always a difficult event

b. that election day is held at a dreary time of year

c. that people have to be forced to come out for election day

d. that people are optimistic about election day no matter what
Music

10. What is the mood or overall feeling of the song? What techniques does the singer use to create this mood? (RL.7.7)

The overall mood or feeling of the song is upbeat, positive, and happy. To create this mood, the music is fast-paced, and the singer shouts some of the lyrics to create this upbeat mood.
11. This question has two parts. First, answer Part A. Then answer Part B.

Part A

How does the singer emphasize the word hooray in the song? (RL.7.7)

a. by speeding up how he sings it

b. by slowing down how he sings it

c. by singing it more loudly than other words
d. by singing it more quietly than other words

Part B

What is the effect of the way the singer sings hooray? (RL.7.7)

e. It conveys the energy of a crowd.
f. It conveys the confusion of the crowd.

g. It shows his surprise at what is happening.

h. It shows his happiness for his candidate winning.

12. This question has two parts. First answer Part A. Then answer Part B.

Part A

How does the singer emphasize the phrase election day in the song? (RL.7.7)

a. by whispering it

b. by speeding it up

c. by shouting after singing the phrase
d. by singing the phrase in a questioning way

Part B

What is the effect of the way the singer sings the phrase election day? (RL.7.7)

e. It highlights the excitement that election day brings.
f. It shows the drudgery that people must face on election day.

g. It reminds the people in the town that election day is happening.

h. It creates a contrast with the tone about election day in the rest of the song.

13. Write a brief response comparing the text and music versions of “Election Day.” How do the techniques in each medium affect the meaning of the song? (RL.7.7)

“Election Day” is a song about the excitement people feel about choosing new politicians. The text and music both highlight this excitement with their own techniques. For example, the text repeats the phrase “election day” to highlight the excitement. Also, the singer pauses on the phrase “election day” to show excitement. The text also talks about how even though it is “dark and cold,” people will still be excited on election day. Additionally, the singer sings “hooray” loudly to show his excitement. These techniques all combine to show the energy and excitement of the song.
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Text

14. What is the effect of repeating the phrase election day in the text? (RL.7.4)

a. It shows that people are excited about election day.

b. It reminds everyone that election day is happening.

c. It shows the drudgery that people must face on election day.

d. It changes the tone of the song with each mention of election day.

15. What does the phrase promises they busted indicate about what the politicians did in the past? (RL.7.4, L.7.5)

a. They changed the minds of their voters.

b. They did not do what they said they would.

c. They did not tell their voters what they were doing.

d. They got some of their voters in trouble with the law.

16. In the lyrics we learn that even if the day “be dark and cold” people will “never mind.” What does this imply about election day? (RL.7.4, L.7.5)

a. that election day is always a difficult event

b. that election day is held at a dreary time of year

c. that people have to be forced to come out for election day

d. that people are optimistic about election day no matter what

Music

17. What is the mood or overall feeling of the song? What techniques does the singer use to create this mood? (RL.7.7)

18. This question has two parts. First, answer Part A. Then answer Part B.

Part A

How does the singer emphasize the word hooray in the song? (RL.7.7)

a. by speeding up how he sings it

b. by slowing down how he sings it

c. by singing it more loudly than other words

d. by singing it more quietly than other words

Part B

What is the effect of the way the singer sings hooray? (RL.7.7)

e. It conveys the energy of a crowd.

f. It conveys the confusion of the crowd.

g. It shows his surprise at what is happening.

h. It shows his happiness for his candidate winning.

19. This question has two parts. First answer Part A. Then answer Part B.

Part A

How does the singer emphasize the phrase election day in the song? (RL.7.7)

a. by whispering it

b. by speeding it up

c. by shouting after singing the phrase

d. by singing the phrase in a questioning way

Part B

What is the effect of the way the singer sings the phrase election day? (RL.7.7)

e. It highlights the excitement that election day brings.

f. It shows the drudgery that people must face on election day.

g. It reminds the people in the town that election day is happening.

h. It creates a contrast with the tone about election day in the rest of the song.

20. Write a brief response comparing the text and music versions of “Election Day.” How do the techniques in each medium affect the meaning of the song? (RL.7.7)

Compare Text and Music: “Election Day”
RL.7.4, RL.7.7, L.7.5
Name:
Date:

Text
21. What is the effect of repeating the phrase election day in the text? (RL.7.4)

a. It shows that people are excited about election day.

b. It reminds everyone that election day is happening.

c. It shows the drudgery that people must face on election day.

d. It changes the tone of the song with each mention of election day.

22. What does the phrase promises they busted indicate about what the politicians did in the past? (RL.7.4, L.7.5)

a. They changed the minds of their voters.

b. They did not do what they said they would.

c. They did not tell their voters what they were doing.

d. They got some of their voters in trouble with the law.

23. In the lyrics we learn that even if the day “be dark and cold” people will “never mind.” What does this imply about election day? (RL.7.4, L.7.5)

a. that election day is always a difficult event

b. that election day is held at a dreary time of year

c. that people have to be forced to come out for election day

d. that people are optimistic about election day no matter what

Music
24. What is the mood or overall feeling of the song? What techniques does the singer use to create this mood? (RL.7.7)


The overall mood or feeling of the song is



To create this mood, the music


25. This question has two parts. First, answer Part A. Then answer Part B.

Part A
How does the singer emphasize the word hooray in the song? (RL.7.7)

a. by speeding up how he sings it

b. by slowing down how he sings it

c. by singing it more loudly than other words

d. by singing it more quietly than other words

Part B
What is the effect of the way the singer sings hooray? (RL.7.7)

e. It conveys the energy of a crowd.

f. It conveys the confusion of the crowd.

g. It shows his surprise at what is happening.

h. It shows his happiness for his candidate winning.

26. This question has two parts. First answer Part A. Then answer Part B.

Part A
How does the singer emphasize the phrase election day in the song? (RL.7.7)

a. by whispering it

b. by speeding it up

c. by shouting after singing the phrase

d. by singing the phrase in a questioning way

Part B

What is the effect of the way the singer sings the phrase election day? (RL.7.7)

e. It highlights the excitement that election day brings.

f. It shows the drudgery that people must face on election day.

g. It reminds the people in the town that election day is happening.

h. It creates a contrast with the tone about election day in the rest of the song.

27. Write a brief response comparing the text and music versions of “Election Day.” How do the techniques in each medium affect the meaning of the song? (RL.7.7)


“Election Day” is a song about



The text and music both highlight this



For example, the text



Also, the singer



The text also talks about



Additionally, the singer sings



These techniques all combine to show


Techniques Anchor Chart
RL.7.7
(Example for Teacher Reference)
Literary Techniques

· structure
· repetition: writing or saying things over and over
Musical Techniques

· volume: amount of sound
· tone: the sound of words as they show a feeling
· tempo: the speed of music
Visual Art Techniques

· N/A
Effects of Techniques

· add emphasis
· create mood or emotion
5-Minute Mini Language Dive Guide 

RL.7.1, RL.7.4, SL.7.1, L.7.1a

(For Teacher Reference)

Sentence

You are thinking of the politicians whom last year you trusted, and when they got into positions, promises they busted. (from Shuffle Along by Flournoy Miller and Aubrey Lyles)

Lesson 2 Placement 

Lead this Mini Language Dive after students read and analyze “Election Day” from Shuffle Along during Work Time B.

Rationale

· Guiding Question and Focus Standards: The sentence helps students to address the module guiding question (What are some of the historical factors surrounding and contributing to the Harlem Renaissance?) by highlighting the frustration, betrayal, and political neglect felt by black communities. This frustration and sense of urgency underlay much of the explosion of cultural expression during the Harlem Renaissance. This sentence also helps students address L.7.1a by featuring multiple phrases and clauses, including a relative clause whose function is to add information to the sentence and modify a noun, and RL.7.4 by using rhyme to create an impact in the poem. Supporting standards: RL.7.1.

· Language Structure: This sentence is compelling because it is a compound sentence with two independent clauses separated by a coordinating conjunction (and), it contains a relative clause (whom last year you trusted) that clarifies which politicians the speaker is referring to, and it features a rhyme.

· Transfer: relative clauses to clarify or add more information about key artists in the Harlem Renaissance, and compound sentences to connect related ideas in a sentence.

Deconstruct

· Display and read aloud the sentence: You are thinking of the politicians whom last year you trusted, and when they got into positions, promises they busted.
· Say:

“What is the gist of this sentence?” (Responses may vary. Encourage and acknowledge all responses.)

· Read aloud the focus structure: the politicians whom last year you trusted

· Ask:

“Is this chunk a phrase or a clause? How do you know?” (It is a phrase because, although it functions as a unit, it has no predicate and cannot stand alone. Students may note, however, that there is a clause, whom last year you trusted, embedded within the phrase.)

“What is the grammatical function of this phrase within the sentence?” (It is operating as a noun.)

· Invite students to replace this chunk in the sentence with other simpler nouns to better understand its function. For example, “You are thinking of me; you are thinking of the cats.”

· Draw student attention to the words whom last year you trusted.

“What is the function of these words in the chunk? What is their relationship to the words the politicians?” (These words make up a relative clause. They add more information about the politicians and clarify which ones we are talking about. Because the clause describes a noun, the politicians, the clause is functioning as an adjective.)

“What does this chunk suggest about how attitudes toward politicians may have changed?” (Because this chunk specifies that the addressee trusted the politicians last year, it suggests that they might not trust them now.)

Reconstruct

· Read aloud the entire sentence on display: You are thinking of the politicians whom last year you trusted, and when they got into positions, promises they busted.
· Ask: 

“How does the rest of the sentence support the idea that attitudes toward politicians have changed?” (The rest of the sentence explain why the politicians are not trusted anymore—because they broke promises.)

“How do the rhyming words, trusted and busted, connect the ideas that attitudes toward politicians were once favorable, and now aren’t?” (The rhyming words are connected to opposite ideas, but, because they rhyme, the listener still links them.)

“Why do you think the writer chose to link two independent clauses with the word and rather than write them as two separate sentences?” (Responses will vary, but may include: the writer wanted to keep these ideas connected, rather than treat them as entirely separate thoughts.)

· Remind students of a line they read earlier in the lesson from their Harlem Renaissance packets: “Shuffle Along broke the mold in many ways. It was the first show to be written, produced, and performed by black writers, musicians, actors, and dancers.”

· Ask:

“Think about this context surrounding Shuffle Along. How might the political attitudes expressed in this sentence be reflective of what was happening in black communities at the time the play was written?” (Responses will vary, but look for students to point out that this text was written by and for black people, and thus describes experiences relevant to black communities at the start of the Harlem Renaissance. Black communities were feeling frustrated and betrayed politically.)

“Now what do you think is the meaning of this sentence?” (Responses will vary.)

“How does the Language Dive add to your understanding of the module guiding question: What are some of the historical factors surrounding and contributing to the Harlem Renaissance?” (Responses will vary.)

Practice

· Display the sentence frame:

I am thinking about the playwrights who ____________________, and

relative clause

___________________.

     independent clause
(independent clause, and independent clause)

· Say:

“Use this frame to give more information about the playwrights of the Harlem Renaissance, like those who wrote this play. You may include your own feelings about the playwrights in the second part of the sentence. Use your own words with your partners, and refer to your Harlem Renaissance packet as needed.”

· If productive, support students by sharing a completed example as a model, or by providing options for the first blank line, from which students can select the best answer. (e.g., . . . were the first to produce a play for desegregated audiences; . . . wrote one of the first plays associated with the Harlem Renaissance; . . . wrote Shuffle Along).

· Possible student answers:

I am thinking about the playwrights who were the first to produce a play for desegregated audiences, and I am amazed at their perseverance and bravery.
(independent clause, and independent clause)

5-Minute Mini Language Dive Note-Catcher
Name:
Date:

Lesson 2

RL.7.1, RL.7.4, SL.7.1, L.7.1a, L.7.1b
Sentence
You are thinking of the politicians whom last year you trusted, and when they got into positions, promises they busted. (from Shuffle Along by Flournoy Miller and Aubrey Lyles)

Practice

I am thinking about the playwrights who ________________________________________,


relative clause

and _______________________________________________________________________.


independent clause

(independent clause, and independent clause)

Lesson 8

RL.7.4, RL.7.5, SL.7.1, L.7.1a, L.7.5
Sentence
And now, at length, I rise, I wake! (from the second couplet of “Calling Dreams” by Georgia Douglas Johnson)

Practice

_________________, _________________, I _________________, I _________________! 


adverb
adverb
verb
verb

(adverb, adverb, independent clause, independent clause)
Homework: Read and Analyze Blake Biography
Name:
Date:

Directions: Read the Blake biography from the Harlem Renaissance packet. Then write sentences to answer the questions below.

28. How did Blake and Sissle go against a racist practice? (RI.7.1, RI.7.2)


They refused to



Instead they


29. Why was Shuffle Along important for Blake and Sissle’s career? (RI.7.1, RI.7.2)


It was the first



They were also able to create
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