	Module Title
	Grade X: Module X: Unit X: Lesson X


	Voices of the Holocaust
	Grade 8: Module 3: Unit 2: Lesson 10



Entrance Ticket: Unit 2, Lesson 10

L.8.1c, L.8.1d, L.8.3a

(Example for Teacher Reference)

Directions: As you enter class, reread the following summary, and then answer the question below about verb mood.

Note: Anne Frank was a young Jewish Holocaust victim who journaled her experiences hiding during the War. These journals became a very famous book: The Diary of a Young Girl.

In Anne Frank’s final diary entry in The Diary of a Young Girl, she writes about her conflicted personality. If Anne is around other people, she might be outgoing and will do boisterous things. She acknowledges that most people do not like her very much. Adults say she is disrespectful and think her opinions and outspokenness are inappropriate because she is a child. However, when she is alone, she is sensitive and vulnerable. Anne admits that she behaves one way in public, and another in private because she does not think people will respect her if she does not appear to be strong and confident. It is important that Anne be well-respected. Anne says “I’m afraid they’ll mock me, think I’m ridiculous and sentimental and not take me seriously” (335). Because people do not know the real Anne Frank, she believes she will be forgotten and no one will care about her. This develops the theme that people may hide their true feelings because they are afraid of being seen as vulnerable.

Source: Frank, Anne. The Diary of a Young Girl: The Definitive Edition. Penguin Books, 2012.

The writer has made an inappropriate shift from the conditional mood to the indicative mood in the second clause of the sentence below. Revise the second clause so that both verbs are expressed in the conditional mood to express possibility.

If Anne is around other people, she might be outgoing and will do boisterous things.

If Anne is around other people,

Responses will vary, but may include the following: If Anne is around other people, she might be outgoing and do boisterous things. If Anne is around other people, she might be outgoing and may do boisterous things. If Anne is around other people, she might be outgoing and might do boisterous things.
Entrance Ticket: Unit 2, Lesson 10
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In Anne Frank’s final diary entry in The Diary of a Young Girl, she writes about her conflicted personality. If Anne is around other people, she might be outgoing and will do boisterous things. She acknowledges that most people do not like her very much. Adults say she is disrespectful and think her opinions and outspokenness are inappropriate because she is a child. However, when she is alone, she is sensitive and vulnerable. Anne admits that she behaves one way in public, and another in private because she does not think people will respect her if she does not appear to be strong and confident. It is important that Anne be well-respected. Anne says “I’m afraid they’ll mock me, think I’m ridiculous and sentimental and not take me seriously” (335). Because people do not know the real Anne Frank, she believes she will be forgotten and no one will care about her. This develops the theme that people may hide their true feelings because they are afraid of being seen as vulnerable.

Source: Frank, Anne. The Diary of a Young Girl: The Definitive Edition. Penguin Books, 2012.

The writer has made an inappropriate shift from the conditional mood to the indicative mood in the second clause of the sentence below. Revise the second clause so that both verbs are expressed in the conditional mood to express possibility.

If Anne is around other people, she might be outgoing and will do boisterous things.

If Anne is around other people,

Excerpt from Night, Pages 29–34

Name:
Date:


Directions: Night by Elie Wiesel is a memoir about Elie Wiesel’s experience during the Holocaust. In this excerpt, Elie Wiesel tells about his experience of arriving in a concentration camp.
Excerpt from Night by Elie Wiesel, pages 29–34

The beloved objects that we had carried with us from place to place were now left behind in the wagon and, with them, finally, our illusions.
Every few yards, there stood an SS man, his machine gun trained on us. Hand in hand we followed the throng.
An SS came towards us, wielding a club. He commanded:
“Men to the left! Women to the right!”
Eight words spoken so quietly, indifferently, without emotion. Eight simple, short words. Yet that was the moment when I left my mother. There was no time to think, and I already felt my father’s hand press against mine: we were alone. In a fraction of a second I could see my mother, my sisters, move to the right. Tzipora was holding Mother’s hand. I saw them walking farther and farther away; Mother was stroking my sister’s blond hair, as if to protect her. And I walked on with my father, with the men. I didn’t know that this was the moment in time and the place where I was leaving my mother and Tzipora forever. I kept walking, my father holding my hand.
Behind me, an old man fell to the ground. Nearby, an SS man replaced his revolver in its holster.
My hand tightened its grip on my father. All I could think of was not to lose him. Not to remain alone.
The SS officers gave the order.
“Form ranks of fives!”
There was a tumult. It was imperative to stay together.
“Hey, kid, how old are you?”
The man interrogating me was an inmate. I could not see his face, but his voice was weary and warm.
“Fifteen.”
“No. You’re eighteen.”
“But I’m not,” I said. “I’m fifteen.”
“Fool. Listen to what I say.”
Then he asked my father, who answered:
“I’m fifty.”
“No.” The man now sounded angry. “Not fifty. You’re forty. Do you hear? Eighteen and forty.”
He disappeared into the darkness. Another inmate appeared, unleashing a stream of invectives:
“Didn’t you know what was in store for you here in Auschwitz? You didn’t know? In 1944?”
True. We didn’t know. Nobody had told us. He couldn’t believe his ears. His tone became even harsher:
“Over there. Do you see the chimney over there? Do you see it? And the flames, do you see them?” (Yes, we saw the flames.) “Over there, that’s where they will take you. Over there will be your grave. You still don’t understand? . . . Don’t you understand anything? You will be burned! Burned to a cinder! Turned into ashes!”
His anger changed into fury. We stood stunned, petrified. Could this be just a nightmare? An unimaginable nightmare?
I heard whispers around me:
“We must do something. We can’t let them kill us like that, like cattle in a slaughterhouse. We must revolt.”
There were, among us, a few tough young men. They actually had knives and were urging us to attack the armed guards. One of them was muttering:
“Let the world learn about the existence of Auschwitz. Let everybody find out about it while they still have a chance to escape . . .”
But the older men begged their sons not to be foolish:
“We mustn’t give up hope, even now as the sword hangs over our heads. So taught our 
sages . . .”
The wind of revolt died down. We continued to walk until we came to a crossroads. Standing in the middle of it was, though I didn’t know it then, Dr. Mengele, the notorious Dr. Mengele. He looked like the typical SS officer: a cruel, though not unintelligent, face, complete with monocle. He was holding a conductor’s baton and was surrounded by officers. The baton was moving constantly, sometimes to the right, sometimes to the left.
In no time, I stood before him.
“Your age?” he asked, perhaps trying to sound paternal.
“I’m eighteen.” My voice was trembling.
“In good health?”
“Yes.”
“Your profession?”
Tell him that I was a student?
“Farmer,” I heard myself saying.
This conversation lasted no more than a few seconds. It seemed like an eternity.
The baton pointed to the left. I took a half step forward. I first wanted to see where they would send my father. Were he to have gone to the right, I would have run after him.
The baton, once more, moved to the left. A weight lifted from my heart.
We did not know, as yet, which was the better side, right or left, which road led to prison and which to the crematoria. Still, I was happy, I was near my father. Our procession continued slowly to move forward.
Another inmate came over to us:
“Satisfied?”
“Yes,” someone answered.
“Poor devils, you are heading to the crematorium.”
He seemed to be telling the truth.
So that was where we were going. . . .
I pinched myself: Was I still alive? Was I awake? How was it possible that men, women, and children were being burned and that the world kept silent? No. All this could not be real. A nightmare perhaps...Soon I would wake up with a start, my heart pounding, and find that I was back in the room of my childhood, with my books. . . .
My father’s voice tore me from my daydreams:
“What a shame, a shame that you did not go with your mother. . . . I saw many children your age go with their mothers. . . .”
His voice was terrible sad. I understood that he did not wish to see what they would do to me. He did not wish to see his only son go up in flames.
My forehead was covered with cold sweat. Still, I told him that I could not believe that human beings were being burned in our times; the world would never tolerate such crimes . . .
“The world? The world is not interested in us. Today, everything is possible, even the crematoria . . .” His voice broke.
“Father,” I said. “If this is true, then I don’t want to wait. I’ll run into the electrified barbed wire. That would be easier than a slow death in the flames.”
He didn’t answer. He was weeping. His body was shaking. Everybody around us was weeping. Someone began to recite Kaddish, the prayer for the dead. I didn’t know whether, during the history of the Jewish people, men have ever before recited Kaddish for themselves.
“Yisgadal, veyiskadash, shmey, raba . . . May His name be celebrated and sanctified . . .” whispered my father.
For the first time, I felt anger rising within me. Why should I sanctify His name? The Almighty, the eternal and terrible Master of the Universe, chose to be silent. What was there to thank Him for?
We continued our march. We were coming closer and closer to the pit, from which an infernal heat was rising. Twenty more steps. If I was going to kill myself, this was the time. Our column had only fifteen steps to go. I bit my lips so that my father would not hear my teeth chattering. Ten more steps. Eight. Seven. We were walking slowly, as one follows a hearse, our own funeral procession. Only four more steps. Three. There it was now, very close to us, the pit and its flames. I gathered all that remained of my strength in order to break rank and throw myself onto the barbed wire. Deep down, I was saying good-bye to my father, to the whole universe, and, against my will, I found myself whispering the words: “Yisgadal, veyiskadash, shmey, 
raba . . . May His name be celebrated and sanctified. . . .” My heart was about to burst. 
There. I was face-to-face with the Angel of Death. . . .
No. Two steps from the pit, we were ordered to turn left and herded into barracks.
I squeezed my father’s hand.
Never shall I forget that night, the first night in camp, that turned my life into one long night seven times sealed.
Never shall I forget that smoke.
Never shall I forget those flames that consumed my faith forever.
Never shall I forget the nocturnal silence that deprived me for all eternity of the desire to live.
Never shall I forget those moments that murdered my God and my soul and turned my dreams to ashes.
Never shall I forget those things, even were I condemned to lives as long as God Himself.
Never.
Excerpt from Night by Elie Wiesel, translated by Marion Wiesel. Translation copyright © 2006 by Marion Wiesel. Used by permission of Hill and Wang, a division of Farrar, Straus and Giroux.

	Glossary

barracks: a building or group of buildings used to house soldiers
condemned: sentenced to a particular punishment, especially death
crematorium: a place where a dead person’s body is burned to ashes
fury: wild or violent anger
imperative: of vital importance; crucial
interrogating: asking questions of (someone, especially a suspect or a prisoner) closely, aggressively, or formally
invectives: violent words
monocle: a single eyeglass, kept in position by the muscles around the eye
muttering: privately expressing complaint or expression of dissatisfaction
paternal: of or appropriate to a father
petrified: so frightened that one is unable to move; terrified
sages: profoundly wise men, especially ones who feature in ancient history or legend
throng: a large, densely packed crowd of people or animals
tumult: a loud, confused noise, especially one caused by a large mass of people
wielding: holding and using (a weapon or tool)


Synopsis: Excerpt from Night, Pages 29–34

Name:
Date:


· Elie Wiesel and his family are taken to a concentration camp in Auschwitz in 1944.
· As the Nazi soldiers separate the men and the women, Elie and his father are separated from his mother and sister and never see them again.
· An inmate tells Elie and his father that they will all burn alive in a chimney.
· The young men consider revolting, but the elder men tell them not to and to have hope that they will survive.
· Elie, his father, and other men are forced to walk in a procession heading toward a crematorium.
· Elie wonders why no one is stopping the Nazis from burning people alive and considers jumping on an electrified barbed wire fence to die instantly, instead of slowly walking to his death.
· Elie’s father shakes and weeps as they walk closer to the flames.
· His father and other elders pray to God, but Elie is angry with God and blames him for their agony.
· Elie gets closer and closer to the flames and prepares to die, but his procession is led past the flames to the barracks.
· Elie states that he will never forget the camp, the flames, and how the fright crushed his spirit and his faith.
Track Gist, Plot, Character, and Theme: 
Night, Pages 29–34 Note-Catcher

RL.8.1, RL.8.2, RL.8.3

(Example for Teacher Reference)

Directions: After reading the excerpt of Night by Elie Wiesel, pages 29–34, track the gist, key aspects of the plot, and notes on the theme(s) within the text.
	Gist Statement:

Elie and his family arrive at a concentration camp, and Elie is afraid and losing hope.

	Key Plot Elements

Elie stands in a line with his father, mother, and sister at a concentration camp.

The soldiers start to lead Elie’s group toward the fiery pit.

Men begin to pray and Elie’s father weeps, but Elie is angry at God for allowing people to die this way.

He contemplates running to the barbed wire to die quickly, rather than let the Nazis burn him alive.

As Elie and his father are almost at the pit of flames and Elie prepares to head to the barbed wire, his group is directed past the flames to barracks and are not killed by the soldiers.
	Character and Analysis

How would you describe Elie’s character?

afraid, despairing

What in the text makes you think so?

Elie thinks about committing suicide because he is afraid to die in the fiery pit.

Elie is angry with God for letting people die this way and doubts his Jewish faith as people pray around him.

	Theme(s)

Trauma can cause one to lose all religious faith and hope.
	Evidence from Text to Support Theme(s)

“Never shall I forget those flames that consumed my faith forever” (34).

“I gathered all that remained of my strength in order to break rank and throw myself onto the barbed wire. Deep down, I was saying good-bye to my father, to the whole universe . . .” (33–34)


Source: Wiesel, Elie. Night. Translated by Marion Wiesel, Farrar, Straus and Giroux, 2006.
Track Gist, Plot, Character, and Theme: 
Night, Pages 29–34 Note-Catcher

RL.8.1, RL.8.2, RL.8.3

Name:
Date:


Directions: After reading the excerpt of Night by Elie Wiesel, pages 29–34, track the gist, key aspects of the plot, and notes on the theme(s) within the text.
	Gist Statement:

	Key Plot Elements
	Character and Analysis

How would you describe Elie’s character?
What in the text makes you think so?

	Theme(s)
	Evidence from Text to Support Theme(s)


Objective Summary: Night, Pages 29–34

RL.8.1, RL.8.2

(Example for Teacher Reference)

Directions: Review the following criteria for an effective summary. Write an objective summary of an excerpt from Night by Elie Wiesel, pages 29–34. 

· Introduces the text stating the title, author, and chapter, section, or pages

· Briefly outlines what the text is about

· Clearly states the central idea(s)

· Includes key events and the most important details from the text to explain the central idea(s) and/or theme presented

· Includes a statement of theme (the point or message the author wants you to take away) where applicable 

· Remains objective without opinions or judgments

· Wraps up with a concluding statement

· Is short, clear, and concise

In Night by Elie Wiesel, Elie faces death in a concentration camp. Elie stands in a line with his father, mother, and sister. The German soldiers separate them by gender. Elie only has his father to help him through this. Other inmates give them advice to lie about their ages so they can be used as workers instead of being burned alive. However, the soldiers start to lead Elie’s group toward the fiery pit. Men begin to pray and Elie’s father weeps. However, Elie is angry at God for allowing people to die this way. He contemplates running to the barbed wire to die quickly, rather than let the Nazis burn him alive. In the memoir excerpt Elie says, “I gathered all that remained of my strength in order to break rank and throw myself onto the barbed wire. Deep down, I was saying good-bye to my father, to the whole universe . . .” (33–34). As Elie and his father are almost at the pit of flames, Elie prepares to head to the barbed wire. But his group is directed past the flames to barracks, and are not killed by the soldiers. This develops the theme that trauma can cause one to lose all religious faith and hope.
Source: Wiesel, Elie. Night. Translated by Marion Wiesel, Farrar, Straus and Giroux, 2006.
Objective Summary: Night, Pages 29–34

RL.8.1, RL.8.2

Name:
Date:


Directions: Review the following criteria for an effective summary. Write an objective summary of an excerpt from Night by Elie Wiesel, pages 29–34.

· Introduces the text stating the title, author, and chapter, section, or pages

· Briefly outlines what the text is about

· Clearly states the central idea(s)

· Includes key events and the most important details from the text to explain the central idea(s) and/or theme presented

· Includes a statement of theme (the point or message the author wants you to take away) where applicable 

· Remains objective without opinions or judgments

· Wraps up with a concluding statement

· Is short, clear, and concise

5-Minute Mini Language Dive Guide: 
Excerpt from Night, Pages 29–34

L.8.1c, L.8.3a

(For Teacher Reference)

Sentence

I first wanted to see where they would send my father. (from excerpt from Night, pages 29–34 by Elie Wiesel)
Lesson 10 Placement

Lead this Mini Language Dive during Closing and Assessment A of the lesson as directed in the Teacher’s Guide.
Rationale

· Daily Learning Target and Focus Standards: The sentence helps students to address the daily learning target (I can use verbs in different moods to achieve particular effects) and L.8.1c and L.8.3a by providing an opportunity to consider how verbs are formed and used in the conditional mood to express possibility and uncertainty about outcome.
· Supporting standards: L.8.1a
· Language Structure: This sentence is compelling because it contains a noun clause within an infinitive phrase expressed in the conditional mood.
· Transfer: would + verb = to recall a writer’s uncertainty about outcome when writing summaries of memoirs and on the End of Unit 3 assessment when answering questions about verb mood.
Deconstruct
· Display and read aloud the sentence: I first wanted to see where they would send my father.
· Ask:
“What is this sentence about?” (Responses will vary. Encourage and acknowledge all responses.)
· Read aloud the focus structure: to see where they would send my father.
· Ask:
“Can you figure out which mood the verb inside of this phrase is expressed in? How do you know?” (The word would tells us this verb is expressed in the conditional mood.)
· Note: While the focus of this Dive is not on infinitive phrases, consider reinforcing students’ work with verbals earlier in the module by pointing out that this is an infinitive phrase and that the object within this infinitive phrase is a noun clause.
“Why does Elie Wiesel use the conditional mood within this infinitive phrase to talk about his father being sent away?” (Because it had not yet happened. Elie Wiesel is using the conditional mood to express possibility and uncertainty.)
· As needed, strategically use combinations of Conversation Cues to help students thoughtfully analyze the structure and function of this chunk:
“I’ll give you time to think and write.” (Goal 1)
“Who can add on to what your classmate said?” (Goal 4)
“How does our discussion add to your understanding of the conditional mood?” 
(Goal 3)
Reconstruct
· Read aloud the entire sentence on display: I first wanted to see where they would send my father.
· Ask:
“You figured out that the mood of a verb within the infinitive phrase is expressed in the conditional mood, but what mood is the main verb of this sentence (wanted) expressed in? How do you know?” (Indicative. It is being used to state that something occurred, which is a fact.)
“Now what do you think this sentence means?” (Responses will vary. Encourage and acknowledge all responses.)
“How can we use the conditional mood in our own in our speaking or writing?” (Responses will vary. Encourage and acknowledge all responses, but consider pointing out to students that they can use the conditional mood to express possible outcomes and uncertainty when something has not yet occurred.)
· Ask:
“Now what do you think is the meaning of this sentence?” (Responses will vary.)
“How does the Language Dive add to your understanding of the concluding paragraph of the excerpt?” (Responses will vary.)
Practice
· Display the sentence frame:
Before I started eighth grade, I wanted to know if 
____________________________________________.


subject + would/might/could + verb + [object]
(subject + verb + infinitive + if + subject + would/might/could + verb + [object])
· Say:
“Use this frame to talk about an outcome you were uncertain about when starting eighth grade. Use a verb in the conditional mood within the infinitive phrase of the sentence frame. Some topics you may want to consider discussing include habits of character, academic mindsets, or being in Grade 8.”
· Possible student answers:
Before I started eighth grade, I wanted to know if I would make new friends.
(subject + verb + infinitive + if + subject + would/might/could + verb + [object])
5-Minute Mini Language Dive Note-Catcher: Excerpt from Night, Pages 29–34

L.8.1c, L.8.3a

(Example for Teacher Reference)

Sentence

I first wanted to see where they would send my father. (from excerpt from Night, pages 29–34, by Elie Wiesel)
Practice

Before I started eighth grade, I wanted to know if 

                         I would make new friends                        .

subject + would/might/could + verb + [object]
(subject + verb + infinitive + if + subject + would/might/could + verb + [object])
5-Minute Mini Language Dive Note-Catcher: Excerpt from Night, Pages 29–34

L.8.1c, L.8.3a

Name:
Date:


Sentence

I first wanted to see where they would send my father. (from excerpt from Night, pages 29–34, by Elie Wiesel)
Practice

Before I started eighth grade, I wanted to know if 


.
subject + would/might/could + verb + [object]

(subject + verb + infinitive + if + subject + would/might/could + verb + [object])
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