	Module Title
	Grade X: Module X: Unit X: Lesson X


	The Harlem Renaissance
	Grade 7: Module 3: Unit 3: Lesson 7



Entrance Ticket: Unit 3, Lesson 7
Name:
Date:


Directions: As you enter class, respond to the following prompts.

What special theme that emerged from your study of the Harlem Renaissance are you most excited to share with visitors to the museum? Which works will best help you share this?

Model Curator’s Statement and Label
RL.7.2, SL.7.4
Name:
Date:


Weathering the Storm

Exhibit Pieces

“Storm Ending” poem by Jean Toomer in One Last Word
“Like A Strong Tree” poem Claude McKay available online

Isle de Bonaventure, painting by Palmer Hayden available online

“Truth” poem by Nikki Grimes in One Last Word
Curator’s Statement

Weathering the Storm

In the 1920s the energy of the artistic world was focused on Harlem and the experience of black Americans overall. These artists were fighting for their right to be heard and to address themes that were important to them. Together, they shed light on many important issues and brought great beauty into the world.

In this exhibit, you will see one part of this story, through a group of works that connect nature and our lives. “Truth” by Nikki Grimes, “Storm Ending” by Jean Toomer, “Like a Strong Tree” by Claude McKay, and Isle de Bonaventure by Palmer Hayden invite us to explore the theme that nature’s mysteries can teach us about how complex life can be.

Experience these works with an eye to the past and the present, and perhaps they will remind you of the beauty and mystery all around us. They may even remind you of the beautiful surprises life can hold. Open your eyes, look around, and as Grimes says, “See where it heads”!

Label

Isle de Bonaventure painting by Palmer Hayden
Stop and experience the painting Isle de Bonaventure, by Palmer Hayden, and discover the rows of birds flocking over a turbulent ocean. The clouds hang overhead, and the painting is full of light and life that only a true artist can bring to the world. The painting reminds us of the complex swirl of life all around us, if we only look.

Analyze a Model Curator’s Statement and 
Label Note-Catcher
SL.7.4
(Example for Teacher Reference)
Directions: As you read and listen, provide quotes from the text in the spaces below the elements in the curator’s statement and example label.

Curator’s Statement

Context for the subject of the Harlem Renaissance:

In the 1920s the energy of the artistic world was focused on Harlem and the experience of black Americans overall. These artists were fighting for their right to be heard and to address themes that were important to them.
The unifying theme (and possible language or structure connections) between the works in the exhibit:

invites us to explore the theme that nature’s mysteries can teach us about how complex life can be
Titles of the works in the exhibit:

“Truth” by Nikki Grimes, “Storm Ending” by Jean Toomer, “Like a Strong Tree” by Claude McKay, and Isle de Bonaventure by Palmer Hayden invite us to explore the theme that nature’s mysteries can teach us about how complex life can be.
A hook to entice the viewer to explore the exhibit:

Experience these works with an eye to the past and the present, and perhaps they will remind you of the beauty and mystery all around us. They may even remind you of the beautiful surprises life can hold. Open your eyes, look around, and as Grimes says, “See where it heads!”
Evidence of an appreciative and enthusiastic tone:

“brought great beauty into the world”
“perhaps they will remind you of the beauty and mystery all around us”
Label

The title, author, and medium of each piece:

Isle de Bonaventure painting by Palmer Hayden
A more detailed explanation of how a work develops a theme (including the use of language or structure if applicable):

The painting reminds us of the complex swirl of life all around us, if we only look.
Engaging description of the work:

“The painting is full of light and life that only a true artist can bring to the world.”
What makes this an effective curator’s statement and label? What techniques will you use in your own curator’s statement and label?

The engaging tone and the information it gives the visitor make this an effective curator’s statement. I will also use a hook to engage the reader and appreciative language to explain why these works are important and beautiful.
Analyze a Model Curator’s Statement and 
Label Note-Catcher
SL.7.4
Name:
Date:


Directions: As you read and listen, provide quotes from the text in the spaces below the elements in the curator’s statement and example label.

Curator’s Statement

Context for the subject of the Harlem Renaissance:

The unifying theme (and possible language or structure connections) between the works in the exhibit:

Titles of the works in the exhibit:

A hook to entice the viewer to explore the exhibit:

Evidence of an appreciative and enthusiastic tone:

Label

The title, author, and medium of each piece:

A more detailed explanation of how a work develops a theme (including the use of language or structure if applicable):

Engaging description of the work:

What makes this an effective curator’s statement and label? What techniques will you use in your own curator’s statement and label?

Exit Ticket: Unit 3, Lesson 7
RL.7.2
(Example for Teacher Reference)
Directions: Before you leave class, respond to the following prompts.

Part A

Brainstorm a list of unifying themes and groupings of works that may be used for your Museum Exhibit. Use the list below as well as the Themes of the Harlem Renaissance anchor chart to generate ideas:

Module 3 texts and artwork: Shuffle Along, “Lift Every Voice and Sing,” The Harp, “Calling Dreams,” “Hope,” “I Shall Return,” Ethiopia Awakening, African Phantasy: Awakening, “The Negro Speaks of Rivers,” “His Motto,” “The Boy and the Bayonet,” “On Bully Patrol,” “David’s Old Soul,” and “The Sculptor”

Answers will vary, but may include:
collaboration and community can bring out the best in people: “Lift Every Voice and Sing,” The Harp, “The Boy and the Bayonet,” “On Bully Patrol” looking back to the past can provide strength and hope in the present: African Phantasy: Awakening, “The Negro Speaks of Rivers,” “Lift Every Voice and Sing,” “On Bully Patrol” dreams have the power to motivate people and bring a sense of purpose to life: The Harp, “Calling Dreams,” “I Shall Return,” “The Sculptor”
Part B

Review your brainstorm list and star the ones that interest you most. Discuss your top choices with your partner or group. Be sure to explain why the theme is meaningful to you and how you might engage visitors to the museum to create an appreciation for the theme. Take notes on your discussion below.

Answers will vary.
Exit Ticket: Unit 3, Lesson 7
RL.7.2
Name:
Date:


Directions: Before you leave class, respond to the following prompts.

Part A

Brainstorm a list of unifying themes and groupings of works that may be used for your Museum Exhibit. Use the list below as well as the Themes of the Harlem Renaissance anchor chart to generate ideas:

Module 3 texts and artwork: Shuffle Along, “Lift Every Voice and Sing,” The Harp, “Calling Dreams,” “Hope,” “I Shall Return,” Ethiopia Awakening, African Phantasy: Awakening, “The Negro Speaks of Rivers,” “His Motto,” “The Boy and the Bayonet,” “On Bully Patrol,” “David’s Old Soul,” and “The Sculptor”

Part B
Review your brainstorm list and star the ones that interest you most. Discuss your top choices with your partner or group. Be sure to explain why the theme is meaningful to you and how you might engage visitors to the museum to create an appreciation for the theme. Take notes on your discussion below.

5-Minute Mini Language Dive Guide 

RI.7.4, SL.7.1, L.7.4, L.7.5c

(For Teacher Reference)

Sentence

Stop and experience the painting Seascape, by Palmer Hayden, and discover the rows of birds flocking over a turbulent ocean. (from the label for the “Weathering the Storm” model performance task)

Lesson 7 Placement 

Lead this Mini Language Dive after students analyze the Model Curator’s Statement and Label in Work Time A.

Rationale

· Daily Learning Target and Focus Standards: The sentence helps students to address the daily learning target (I can generate criteria for the curator’s statement of a museum exhibit on the Harlem Renaissance) by serving as a model of an effective sentence in a label about a displayed work. The sentence also helps students address RL.7.4 and L.7.5c by featuring words with precise connotations (e.g., turbulent) to evoke a particular mood. Supporting standards: SL.7.1, L.7.4.

· Language Structure: This sentence is compelling because it uses vivid verbs and nouns and because it features verbs written in the imperative mood.

· Transfer: Evocative language and verbs in the imperative mood to add to their labels in the following lesson.

Deconstruct

· Display and read aloud the sentence: Stop and experience the painting Seascape, by Palmer Hayden, and discover the rows of birds flocking over a turbulent ocean.
· Ask:

“What is this sentence about?” (Responses may vary. Encourage and acknowledge all responses.)

“In what context was this sentence written? What is its purpose and intended audience?” (This sentence was written as part of a label to accompany a curated work in a class museum. It is meant to be read by those who visit the museum. Its purpose is to attract the museumgoer’s attention and incite interest in the displayed work.)

· Read aloud the focus structure: discover the rows of birds flocking over a turbulent ocean.

· Invite students to close their eyes as the focus structure is read aloud and try to visualize the image being described.

· Ask:

“What do you imagine when you hear this chunk read aloud?” (Responses will vary, but may include: I imagine peaceful birds flying in a line over a sea; I imagine violent, rough waters).

“What words help create this image in your mind?” (Responses will vary, but may include: flocking, turbulent, or rows.)
· Draw student attention to the word turbulent. Invite students to use a learner’s dictionary to verify the meanings of the word turbulent; alternatively, display the following denotations:

a. moving in an irregular or violent way

b. full of confusion, violence, or disorder; not stable or steady

· Ask:

“Which definition, A or B, do you think is closest to the meaning of the word as it is used in this sentence? What makes you think so?” (Definition A is closest because the word is describing an ocean. It makes sense that the ocean would be moving in an irregular way; it makes less sense that the ocean would be full of confusion.)

“How does definition B help us understand the connotation of the word turbulent?” (Responses will vary, but may include: Definition B adds a feeling to the word that is not purely physical. Describing an ocean as turbulent does not just mean it is a rough sea. It may be that there is more chaos or disorder beneath the sea.)

“Can you figure out why the writer chose to use the word turbulent instead of a more ocean-specific synonym like choppy? Hint: think about the purpose and the context of the poem.” (Responses will vary, but may include: This poem was written during the Harlem Renaissance. The poet might have used the word turbulent to connect the idea of the rough ocean to the challenging circumstances of the time.)

Reconstruct

· Read aloud the entire sentence on display: Stop and experience the painting Seascape, by Palmer Hayden, and discover the rows of birds flocking over a turbulent ocean.
· Invite students to mark the three main verbs (stop, experience, discover) in this sentence on their note-catchers.

· Ask: 

“What do you notice about these verbs?” (Responses will vary, but may include: they are single words; they are commands; they are telling the reader to do something.)

· Point out that these verbs are written in the imperative mood, meaning that they are given a direct command. Tell students that they will learn more about the imperative mood in Grade 8 as part of an important language standard (L.8.1c).

“In providing these commands, what does the writer want the reader to do?” (The writer wants the reader to engage with the displayed work.)

“How can you effectively use commands in your own labels for the museum?” (Responses will vary, but may include: I can include gentle commands to help guide the attention of the people visiting the museum; I can use commands to help stir up interest in the work I’ve curated.)

· Ask:

“Now what do you think is the meaning of this sentence?” (Responses will vary.)

“How does the Language Dive add to your understanding of the daily learning target:
I can analyze a model curator’s statement and generate criteria such as descriptions and details about Harlem Renaissance text?” (Responses will vary. Note that the daily learning target mentions the curator’s statement, rather than the accompanying label; remind students that these pieces of their performance task are connected.)

Practice

· Display the sentence frame:

_______________________________ and _______________________________________


imperative verb phrase
imperative verb phrase

_______________, by ____________, and ______________________________________.


title of work
creator of work
independent clause with imperative verb
· Say:

“Use this frame to craft a label for one of your chosen works. Select evocative verbs that grab the reader’s attention and guide his or her experience. Use your own words with your partners.”

· Possible student answers:

Take a moment and take in “Like a Strong Tree,” a poem by Claude McKay, and marvel at the imagery of a strong tree weathering challenging storms.
(independent clause with imperative verb, and independent clause with imperative verb)
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