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	The Lost Children of Sudan
	Grade 7: Module 1: Unit 2: Lesson 8



Entrance Ticket: Unit 2, Lesson 8

RL.7.4

(Answers for Teacher Reference)

Directions: As you enter class, respond to the following prompts.
Read the following sentence from the article “The ‘Lost Girls’ of Sudan.”

“Grace and thousands of other Sudanese children—most of them boys—staggered out of their war-torn homeland to Kenya in 1992.”
What does the word staggered tell you about how the children are moving and how they are feeling? What is the connotation of the word staggered? (If necessary, consult a dictionary to define the word.)
The children are moving slowly and irregularly. They must be tired and/or sick. 
The connotation of the word staggered is negative. The children aren’t feeling well if they are staggering.
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· The men kept drilling to get to the clean water.

· They are going to have to dig more, put in pipes, make a foundation with gravel, install the pump, and pour cement around it.

· Salva takes a truck from Ifo to Nairobi to fill out forms, take photos, and get a medical examination.

· Salva’s old clothes were threadbare.

· Salva was given new clothes and learned about winter and cold in Rochester, New York.

· Salva took three planes: 1) Nairobi to Frankfurt, Germany 2) Germany to New York City 3) New York City to Rochester.

· He was offered Coca Cola on the plane, which reminded him of his father.

· Salva meets his new, smiling family, and they give him a warm jacket to wear in the cold Rochester winter.

· Salva is emotional as he leaves the airport and reflects on all that he’s leaving behind in Sudan.

Images of Juba

Note to Teacher: After students read chapter 8 of A Long Walk to Water, they will pause to examine images of Juba, the city in Southern Sudan that Salva visits on his way to the United States. These pictures offer a different portrayal of the setting of Southern Sudan from Linda Sue Park’s portrayal of the setting. This inquiry allows students to see Sudan and its people as multi-dimensional with diverse experiences. 
Display the images so that students can see them. Consider posting them around the room and allowing students to walk around examining them.
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Frontpage. “Aerial of Juba, the capital of South Sudan, with river Nile on the right.” Photograph. Shutterstock. n.d. Web. Stock image.
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John Wollwerth. “Rooftop view of Juba, South Sudan at night.” Photograph. Shutterstock. n.d. Web. Stock image.
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Frontpage. “JUBA - JUNE 13: UN aircraft on tarmac at Juba Airport.” Photograph. Shutterstock. 13 June 2011. Web. Stock image.
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John Wollwerth. “Low aerial panorama of Juba, South Sudan.” Photograph. Shutterstock. n.d. Web. Stock image.

Similarities and Differences: A Long Walk to Water and “The ‘Lost Girls’ of Sudan” Note-Catcher

RL.7.1, RL.7.9, RI.7.1

(Example for Teacher Reference)

Use this chart to track how A Long Walk to Water and “The ‘Lost Girls’ of Sudan” treat their subjects similarly and differently.
	Event or topic:

Kakuma refugee camp

	How A Long Walk to Water treats it (if at all):
Salva is there for two years, feels it is “almost like a prison” (84).
	How “The ‘Lost Girls’ of Sudan” treats it (if at all):

The article also describes it as a prison: 
“Dr. Pauline Riak of the Sudanese Women’s Association describes Kakuma as a prison, where young, women are especially vulnerable.”

	Reflect: How did Linda Sue Park use or alter history in her fictional novel?

Linda Sue Park stays true to the fact that children were placed in a prison-like refugee camp in her novel. She chooses to spend little time on Kakuma and doesn’t describe the way girls and women were treated there.


	Event or topic:

Lost Boys coming to America

	How A Long Walk to Water treats it (if at all):
The author describes Salva traveling to America as “too excited to sleep” (91). He is also nervous and uncertain. He is given new clothes and meets his new family and “feels his shoulders relax” when he sees their smiles (95).
	How “The ‘Lost Girls’ of Sudan” treats it (if at all):

The article describes how the girls were not able to go to America. Grace says: “Why not the girls?... I would have liked the chance to go abroad. You can be free there. Free to work, free to study.”

	Reflect: How did Linda Sue Park use or alter history in her fictional novel?

Park tells the exciting story of Salva coming to America but does not mention the girls that were left behind, whom the article talks about. The author of the article writes, “The bitter irony of the ‘Lost Boys’ good life in America is not lost on her,” which shows that the girls are aware of how the Lost Boys got to leave while they were forced to stay.


	Event or topic:

women forced to do chores / role of women

	How A Long Walk to Water treats it (if at all):
Nya is forced to fetch water. “To the pond and back—to the pond and back—nearly a full day of walking altogether
. . . Daily. Every single day” (20).

Only the boys are allowed to go to school. “His two sisters, Akit and Agnath, did not go to school. Like the other girls in the village, they stayed home and learned from their mother how to keep house” (2–3).
	How “The ‘Lost Girls’ of Sudan” treats it (if at all):

“She lists her chores: cooking, cleaning, washing, fetching water from the distant stand-pipe, looking after her guardian’s children.”

	Reflect: How did Linda Sue Park use or alter history in her fictional novel?

Like the article’s author, Park shows how women are forced into certain kinds of roles and are expected to do chores rather than go to school. The author of the informational text shows this by describing the lives of the women living at Kakuma, and Park describes Nya’s life as well as how Salva’s sisters and other women lived.


	Event or topic:

Lost Girls continue to suffer because they are not able to leave

	How A Long Walk to Water treats it (if at all):
The novel does not talk about the Lost Girls.
	How “The ‘Lost Girls’ of Sudan” treats it (if at all):

“But many foster-parents—it seems—did not have the girls’ welfare at heart.

In a place where poverty is rampant, young women are a valuable commodity.”

“We have lost them... they are completely lost,” Mr. Mable says regretfully, “They have lost that status of lost girls.”

	Reflect: How did Linda Sue Park use or alter history in her fictional novel?

This shows that while Park told an important and interesting story about the Lost Boys, she doesn’t talk about the Lost Girls, who also suffered. The article is important for showing their problem as well. As the author writes, “But the fact remains ladies were there.”


	So What?

Now look back at the reflections you recorded. What patterns do you notice? Why do you think Linda Sue Park chose to use historical events in this way?

Park told an important and interesting story about the Lost Boys, but she doesn’t tell about the Lost Girls, who also suffered. The article is important for showing their problem as well. As the author writes, “But the fact remains ladies were there.”
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