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	End of Unit 2 Assessment: Write a Literary Argument Essay: Farewell to Manzanar


(For Teacher Reference)  
The End of Unit 2 Assessment is a writing assessment. Students write a literary argument essay (W.8.1, W.8.4, W.8.5, W.8.6, W.8.9b, W.8.10, L.8.2c, L.8.6) in which they evaluate the effectiveness of the film Farewell to Manzanar in conveying a significant idea from the text (RL.8.1, RL.8.7, RI.8.1). Students use points, evidence, and reasoning to defend their stance as well as address a counterclaim. This assessment also provides an opportunity for optional assessment of L.8.1 and L.8.3.
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	CCSS Assessed


· RL.8.1: Cite the textual evidence that most strongly supports an analysis of what the text says explicitly as well as inferences drawn from the text.
· RL.8.7: Analyze the extent to which a filmed or live production of a story or drama stays faithful to or departs from the text or script, evaluating the choices made by the director or actors.
· RI.8.1: Cite the textual evidence that most strongly supports an analysis of what the text says explicitly as well as inferences drawn from the text.
· W.8.1: Write arguments to support claims with clear reasons and relevant evidence
· W.8.1a: Introduce claim(s), acknowledge and distinguish the claim(s) from alternate or opposing claims, and organize the reasons and evidence logically.
· W.8.1b: Support claim(s) with logical reasoning and relevant evidence, using accurate, credible sources and demonstrating an understanding of the topic or text.
· W.8.1c: Use words, phrases, and clauses to create cohesion and clarify the relationships among claim(s), counterclaims, reasons, and evidence.
· W.8.1d: Establish and maintain a formal style.
· W.8.1e: Provide a concluding statement or section that follows from and supports the argument presented.
· W.8.4: Produce clear and coherent writing in which the development, organization, and style are appropriate to task, purpose, and audience. (Grade-specific expectations for writing types are defined in standards 1–3 above.)
· W.8.5: With some guidance and support from peers and adults, develop and strengthen writing as needed by planning, revising, editing, rewriting, or trying a new approach, focusing on how well purpose and audience have been addressed. (Editing for conventions should demonstrate command of Language standards 1–3 up to and including grade 8.)
· W.8.6: Use technology, including the Internet, to produce and publish writing and present the relationships between information and ideas efficiently as well as to interact and collaborate with others.
· W.8.9b: Apply grade 8 Reading standards to literary nonfiction (e.g., “Delineate and evaluate the argument and specific claims in a text, assessing whether the reasoning is sound and the evidence is relevant and sufficient; recognize when irrelevant evidence is introduced”).
· W.8.10: Write routinely over extended time frames (time for research, reflection, and revision) and shorter time frames (a single sitting or a day or two) for a range of discipline-specific tasks, purposes, and audiences.
· L.8.2c: Spell correctly.
· L.8.6: Acquire and use accurately grade-appropriate general academic and domain-specific words and phrases; gather vocabulary knowledge when considering a word or phrase important to comprehension or expression.
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	CCSS Assessed (optional)


· L.8.1: Demonstrate command of the conventions of standard English grammar and usage when writing or speaking.
· L.8.3: Use knowledge of language and its conventions when writing, speaking, reading, or listening.
End of Unit 2 Assessment: Write a Literary Argument Essay: Farewell to Manzanar
(For Teacher Reference)

Use the Grade 8 Argument Writing Rubric (see Tools Page, https://eled.org/tools) to assess the writing standards as well as RL.8.1 and RI.8.1. To assess RL.8.7, use the rubric and sample outlines of possible responses provided below.

	RL.8.7 Rubric

	Advanced
	Proficient
	Developing
	Beginning

	Accurately identifies and clearly and concisely explains a significant idea in the text.
	Accurately identifies and briefly explains a significant idea in the text.
	Accurately identifies and explains an idea in the text, but one that is minor or not significant.
	Significant idea is absent, unclear, or inaccurate; little or no explanation provided.

	Accurately evaluates the effectiveness of the director’s choices and techniques in staying faithful to and/or departing from the text to convey the significant idea.
	Evaluates the effectiveness of the director’s choices in staying faithful to and/or departing from the text to convey the significant idea.
	Compares and contrasts the text and the film in terms of how each conveys the significant idea. Does not include evaluation of the effectiveness of the director’s choices.
	Compares and contrasts the text and the film only. Does not include evaluation of the effectiveness of those choices and/or doesn’t stay focused on one significant idea.

	Uses well-chosen key events and supporting details as well as quotations (where appropriate) from both the text and film to support reasons and argument.
	Uses key events and important details from both the text and film to support reasons and argument.
	Uses events and details from both the text and film, but evidence may not clearly support reasons and argument.
	Does not include evidence from both the text and film to support reasons and argument.


Possible Responses

The following are potential outlines for each significant idea students have traced throughout Units 1 and 2. These are sample responses only; actual responses will vary.

	Possible Outline 1

	Significant Idea
	The idea of internment was created out of dangerous and unsupported assumptions.

	Possible Main Claim
	The film Farewell to Manzanar effectively conveys this significant idea of internment was created out of dangerous and unsupported assumptions.

	Possible Text Point 1
	The riot conveys this significant idea.

	Possible Text Evidence
	· Pages 68–69: the causes of riot (unjust imprisonment and treatment), the tension, and the important events (like the internees marching to the prison and white MPs shooting at them and killing two).

	Possible Film Point 1
	In this moment in the film, the filmmakers use dialogue, camera angles, and special effects to convey the idea.

	Possible Film Evidence
	· The Caucasian interviewers say that the Japanese “are all the same.”
· The Caucasian soldiers reveal their racism in dialogue when they refer to the internees as “Japs.”
· The Caucasian soldiers kill two of the rioters, showing that their racism and assumptions led to violence and death—shown with close-ups and fog.

	Possible Text Point 2
	The camp director’s reaction to the riot also conveys this significant idea.

	Possible Text Evidence
	· The camp director does not address the camp after the riot, but he gave each family a Christmas tree as “his gesture of apology for all the difficulties that had led up to the riot” but while the authors acknowledge it as “an honest gesture” it seems to show a lack of understanding, and assumptions.

	Possible Outline 1 (cont.)

	Possible Film Point 2
	In this moment in the film, the filmmakers use dialogue to convey the idea.

	Possible Film Evidence
	· The Caucasian camp director compares his experience as a father of a boy fighting in the war to the experience of the internees, showing that he doesn’t understand and is reinforcing the assumption that Japanese Americans should be interned as a natural part of the war.

	Possible Outline 2

	Significant Idea
	Mama has a deep sense of personal dignity, which is threatened by the conditions at Manzanar.

	Possible Main Claim
	The film Farewell to Manzanar effectively conveys this significant idea of Mama’s personal dignity threatened by Manzanar.

	Possible Text Point 1
	Mama breaking her china conveys this significant idea.

	Possible Text Evidence
	· Second-hand dealer “prowling around” “like wolves” (12).
· “[O]ffered her 15 dollars for” a “fine old set of china, blue and white porcelain, almost translucent” (12).
· “She said it was worth at least two hundred” (12).
· “Mama started to quiver. Her eyes blazed up at him. . . . She didn’t say another word. She just glared at this man, all the rage and frustration channeled at him through her eyes. . . . She reached into the red velvet case, took out a dinner plate and hurled it at the floor right in front of his feet” (13).

	Possible Film Point 1
	In this moment in the film, the filmmakers use camera angles and facial expressions to convey the idea.

	Possible Outline 2 (cont.)

	Possible Film Evidence
	· Camera focuses on Mama’s face as she smashes the china on the floor.
· Her expression is full of rage; looks as if she might cry or yell. 
· Camera shows the china crashing and breaking into pieces.

	Possible Text Point 2
	The conditions at camp and Mama’s reaction to them convey this significant idea.

	Possible Text Evidence
	· “Now our cubicle looked as if a great laundry bag had exploded and then been sprayed with fine dust. A skin of dust covered the floor . . . I looked at Mama’s face to see if she thought Kiyo was funny. She lay very still next to me on our mattress, her eyes scanning everything” (21–22).
· “Her eyes blazed then, her voice quietly furious. ‘Woody, we can’t live like this. Animals live like this’” (24).
· Latrine: “inside, the floor was covered with excrement, and all twelve bowls were erupting like a row of tiny volcanoes . . . with no partitions” (28).
· “Mama never did get used to the latrines. It was a humiliation she just learned to endure. . . . She would quickly subordinate her own desires to those of the family or community because she knew cooperation was the only way to survive. At the same time she placed a high premium on personal privacy” (30).

	Possible Film Point 2
	In this moment in the film, the filmmakers use music and facial expressions to convey the idea.

	Possible Film Evidence
	· Kids covered in dust, latrines dirty and without partitions; open sewers man digging in it.
· Kids walking on piles of wood.
· Mysterious, sad music with dust.
· Mama’s disgusted facial expression at latrines and sad face with Woody
· Woody’s hand on Mama’s shoulder; smile and hug.

	Possible Outline 3

	Significant Idea
	Manzanar pulled the Wakatsuki family apart.

	Possible Main Claim
	The film Farewell to Manzanar effectively conveys this significant idea that Manzanar pulled the Wakatsuki family apart.

	Possible Text Point 1
	The changes in mealtimes convey this significant idea.

	Possible Text Evidence
	· “in Ocean Park” family would sit around a big table “large enough to seat twelve or thirteen of us at once . . . Dinners were always noisy” (31).
· “Now, in the mess halls, after a few weeks had passed, we stopped eating as a family. Mama tried to hold us together for a while, but it was hopeless” (32).

	Possible Film Point 1
	In this moment in the film, the filmmakers use body language and facial expressions to convey the idea.

	Possible Film Evidence
	Opening moments:
· Family hosts a big meal.
· Happy, upbeat music plays in background.
· Granny shows Papa’s friend how to eat Japanese food.
· Sisters sing songs and dance; family laughs joyfully.
Later at camp:
· Mama sad and slowly walking as she asks about where everyone is eating. 
· Gentle smile at her mother as she gives Granny food.
· Mama’s sad face and hands up and down as she asks Alice why she doesn’t eat with them.

	Possible Text Point 2
	The fact that family members leave camp also conveys this significant idea.

	Possible Outline 3 (cont.)

	Possible Text Evidence
	· “Half of our family had already moved to the east coast, where jobs had opened up for them” (33).
· “For me it was almost like watching Papa leave again . . . I only knew that if anything happened to him the world would probably be coming to an end” (111).

	Possible Film Point 2
	In this moment in the film, the filmmakers use camera angles and music to convey the idea.

	Possible Film Evidence
	· Teddy gives his wife a passionate kiss good-bye.
· Teddy and Richie board the bus.
· The mood is mostly light and happy. Someone says cheerfully, “Tell us about the food!”
· The bus leaves. Teddy and Richie are gone.
· The camera moves to show the round belly of Teddy’s pregnant wife.

	Possible Outline 4

	Significant Idea
	Papa’s experiences of internment forever changed his identity.

	Possible Main Claim
	The film Farewell to Manzanar effectively conveys this significant idea that Papa’s experiences of internment forever changed his identity.

	Possible Text Point 1
	Papa’s arrival at Manzanar conveys this significant idea.

	Possible Text Evidence
	· “the first thing we saw was a cane . . . then Papa stepped out, wearing . . . a wilted shirt . . . He had aged ten years. He looked over sixty, gaunt, wilted as his shirt, underweight, leaning on that cane and favoring his right leg” (41).
· “I was the only one who approached him . . . I was so happy to see him that I ran up and threw my arms around his waist and buried my face in his belt . . . I started to cry. By this time everyone was crying” (41).

	Possible Film Point 1
	In this moment in the film, the filmmakers use music and body language to convey the idea.

	Possible Outline 4 (cont.)

	Possible Film Evidence
	· Happy voiceover; family gathered with best clothes; happy faces; giggles; small talk.
· Family’s faces turn nervous as Papa is last off the bus.
· Sad music as camera pans up from cane and feet to Papa’s face.
· Jeanne runs to hug; Mama follows sobbing; holding Ko’s face.
· Papa is crying as well.

	Possible Text Point 2
	The contrast of Papa before the camp and Papa in camp conveys this significant idea.

	Possible Text Evidence
	· Papa’s “dark, bitter, brooding presence” (59) is “unfamiliar” and a “demon” compared with the man who “lived in Ocean Park” (63).

	Possible Film Point 2
	In this moment in the film, the filmmakers use music and voiceover to convey the idea.

	Possible Film Evidence
	· Sad music continues as Papa sits on barrack bed staring off.
· Mama sweetly smiles and asks Ko to eat; he stares off then looks at food and asks for two desserts.
· Puts dessert in small container.
· Sees boys outside and looks away.
· Happy Christmas music and snow.
· Opening presents, smiling faces but unsure.
· Papa staring off in space even after he opens present.
· Focus on Papa’s solemn face while others open presents.
· Papa stealing equipment from hospital.
· Jeanne’s voiceover about Papa seeking oblivion because he was so humiliated about what had happened to him and his family.

	Possible Outline 5

	Significant Idea
	The experiences of internment led to tension and conflict among the Japanese internees.

	Possible Main Claim
	The film Farewell to Manzanar effectively conveys this significant idea that the experiences of internment led to tension and conflict among the Japanese internees.

	Possible Text Point 1
	Meetings in Manzanar convey this significant idea.

	Possible Text Evidence
	· “Some meetings turned into shouting sessions. Some led to beatings . . . Assassination threats were commonplace” (66).

	Possible Film Point 1
	In this moment in the film, the filmmakers use ____ to convey the idea.

	Possible Film Evidence
	· Serious and angry faces at meeting.
· Joe waving his hand as he speaks in a loud, urgent voice.
· Leader holding his coat and shouting; then lowers his voice to talk about his family being kept in horse stall; almost crying about his mother’s stroke.
· White camp director looks confused and serious.

	Possible Text Point 2
	The riot conveys this significant idea.

	Possible Text Evidence
	· Pages 68–69: before and at the beginning of the riot, the rioters beat other internees.

	Possible Film Point 2
	In this moment in the film, the filmmakers use dialogue, camera angles, and special effects to convey the idea.

	Possible Film Evidence
	· Frank beaten; can’t see faces; grunts.
· White and Asian doctors and nurses hide Frank.
· Heroic interaction between Richie and nurse.

	Possible Outline 6

	Significant Idea
	Jeanne’s family found solace and the strength to survive by turning to nature and its lessons of endurance and patience.

	Possible Main Claim
	The film Farewell to Manzanar does not effectively convey the significant idea that Jeanne’s family found solace and the strength to survive by turning to nature and its lessons of endurance and patience.

	Possible Text Point 1
	The moment in which Papa sings the Japanese national anthem conveys this significant idea.

	Possible Text Evidence
	· Translation of anthem: “until this tiny stone will grow / into a massive rock, and the moss / will cover it deep and thick” (81).
· Anthem “can be read as a personal credo for endurance” (81).

	Possible Film Point 1
	In this moment in the film, the filmmakers do not translate the anthem for the viewers, so they cannot understand its references to solace in nature.

	Possible Film Evidence
	N/A

	Possible Text Point 2
	The mountain analogy also conveys this significant idea.

	Possible Text Evidence
	· “If anything made that country habitable it was the mountains themselves . . . They were important for all of us, but especially for the Issei. Whitney reminded Papa of Fujiyama, that is, it gave him the same kind of spiritual sustenance . . . They also represented those forces that cannot be resisted, reminding man that sometimes he must simply endure that which cannot be changed” (87–88).

	Possible Film Point 2
	In this moment in the film, the filmmakers don’t explain the strength Papa is getting from the mountains.

	Possible Outline 6 (cont.)

	Possible Film Evidence
	· Papa says, “Did I tell you how much these mountains around here made me think about Japan? Maybe one day we can go back there for a visit.”
· Papa looks wistfully at the mountains; images are shown of his garden in Hiroshima.

	Possible Outline 7

	Significant Idea
	Jeanne’s ambivalence toward her Japanese identity was increased and complicated by her experience at Manzanar.

	Possible Main Claim
	The film Farewell to Manzanar does not effectively convey the significant idea that Jeanne’s ambivalence toward her Japanese identity was increased and complicated by her experience at Manzanar.

	Possible Text Point 1
	Jeanne’s experiences and thoughts about Catholicism convey this significant idea.

	Possible Text Evidence
	· “I had watched a girl my own age shining at the center of one of their elaborate ceremonies” (101–102).
· “I was pierced with envy for the position she had gained” (102).
· “Papa exploded . . . ‘How are you going to get married? . . . No Japanese boys are in the Catholic church. You get baptized now, how are you going to find a good Japanese boy to marry?’” (103)

	Possible Film Point 1
	This is not developed in the film.

	Possible Film Evidence
	N/A

	Possible Text Point 2
	Jeanne’s ambivalence toward being American and being Japanese as well as her conflict with Papa over identity convey this significant idea.

	Possible Outline 7 (cont.)

	Possible Text Evidence
	· Recurring dream: “I see a young, beautifully blond and blue-eyed high school girl moving through a room full of others her own age, much admired by everyone, men and women both” (154).
· For Papa “Modesty is important,” not a girl who smiles and walks with “an assertive stride” (158–159).
· Jeanne tries Odori (traditional Japanese dance classes) again: “I lasted about ten lessons. The teacher herself sent me away. I smiled too much and couldn’t break the habit. Like a majorette before the ever-shifting sidewalk crowd, I smiled during performances, and in Japanese dancing that is equivalent to a concert violinist walking onstage in a bathing suit” (160).

	Possible Film Point 2
	This is not developed in the film.

	Possible Film Evidence
	N/A

	Possible Outline 8

	Significant Idea
	The effects and impact of being interned were experienced long after the closing of and departure from the camps.

	Possible Main Claim
	The film Farewell to Manzanar somewhat effectively conveys the significant idea that the effects and impact of being interned were experienced long after the closing of and departure from the camps.

	Possible Text Point 1
	Reflection on Papa’s experience at Manzanar conveys this significant idea.

	Possible Text Evidence
	· “Papa’s life ended at Manzanar, though he lived for twelve more years after getting out” (176).

	Possible Film Point 1
	In this moment in the film, the filmmakers use voiceover to convey the idea.

	Possible Outline 8 (cont.)

	Possible Film Evidence
	· Jeanne’s voiceover: bombings at Hiroshima and Nagasaki ended the war, erased Papa’s pasts and hopes.
· Jeanne’s voiceover: Papa’s life ended at Manzanar, but mine began there.

	Possible Text Point 2
	Reflection on Jeanne’s lifelong sorrow conveys this significant idea.

	Possible Text Evidence
	· Jeanne took “twenty years to accumulate the confidence to deal with” her internment experiences (167) and still she knows that “the traces that remained would always remain, like a needle” (177).

	Possible Film Point 2
	This is not developed in the film.

	Possible Film Evidence
	N/A


Source: Houston, Jeanne Wakatsuki, and James D. Houston. Farewell to Manzanar. Houghton Mifflin, 1973.

End of Unit 2 Assessment: Write a Literary Argument Essay: Farewell to Manzanar
Name:
Date:


Leading up to this assessment, you have analyzed significant ideas in the text Farewell to Manzanar and determined the extent to which the film stays faithful to or departs from the text and its effectiveness in conveying those significant ideas. You have drafted a possible claim about the effectiveness of the film in conveying a significant idea and planned your independent argument essay to support your claim.

Additionally, you have studied a model essay that evaluated how effectively the film conveyed the significant idea that Jeanne’s youth impacts her understanding of events in the text. You have planned and drafted a collaborative practice essay in which you evaluated how effectively the film conveyed the idea that Papa feels deeply conflicted loyalties, both to Japan and to America. 

Choose a significant idea from the text Farewell to Manzanar. How effectively does the film Farewell to Manzanar convey this significant idea? Use your planner to draft a full argument essay. You will have 65 minutes to respond to this prompt.

REMEMBER: A well-written argument essay
· introduces and clearly states your main claim and the focus of your evaluation;

· supports the main claim with clear points/reasons, relevant evidence from the text and film, and logical reasoning; 

· uses words and phrases to show the relationships among your claim, counterclaim, points or reasons, and evidence;

· distinguishes and addresses a counterclaim in a respectful tone;

· includes a conclusion that follows from, supports, and reflects on the argument presented; and

· follows the rules of writing (spelling, punctuation, and grammar).

Use your writing planner to help guide your writing. Manage your time carefully so that you can do the following:

1. Draft your essay.

2. Use the Argument Writing checklist to revise and edit your draft.
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